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Chapter One
BAC_{GROUND

. THE AGAMA STATUS OF
SRIVIDYA

§rividya is a form of upasana,

nd because it has an elaborate ideol-

) (jﬁana—pﬁda), an equally elaborate

o ement (kriya-pada), an

- - ] [ lv
tualistic 1NVO .
tl;lsoteric spirirual and symbolic struc-

qare (yoga-pda), and 3 code of con-

that 18 valid for al.l its practitio-
duct (chal'yé'pﬁda) it is an Agam?,
ners - originally meant the Vedic
A g?ma e. but in due course it came to
SF“Ptura. practical manual of worship
signity ditation. Although in the latter
and ¢ was more akin to the Tantra,
o affiliation was (o the Vedic
its core [t is, however, an error 1o
' Tantra as altogether alien to
. the Vedic passages refer
|y to ideas and practices which
frequent!y ify with the tantra. But

identl
! bhatta, who commented on

’ Dharma—s’dstra, ‘points out,
M g (WO traditions in the coun-
e "Vﬂ reat antiquity: Vedic and
o “'mhf ama as il became distin-
Ta_ml‘lk- frogm the typical Vedic out-
B n now as Nigama, anemp’[gd
o kl?e(::‘ivs of these (WO tl‘adilions: S_ri-
3iilyr:‘=.[ as an Agama is thus distin-
guizhed by an integrated approa(fh
involving Vedic ideology and Tantrik

practices.

sense, 1t

as Kulluka-

The expression upasana (from the
root ‘as’, meaning ‘to sit’, upavesane,
with ‘yuch’ and ‘tap’ pratyayas,
~and with the upasarga ‘upa’, cf. Panini
3,3,107 ‘vyarasrantho yuch’; and the
other pratyaya signifying the feminine
gender of the word, ‘updsd’; and
further, from the satra of Panini 7,1,1,
‘yuvoranakau’, addition of ‘an’, thus
‘upasana’) has the connotation of
worship in the sense of an act of
devotion in close proximity to the
object of devotion. 1t involves “being
seated” (cf. Brahma-sitra, 4,1,7
‘asinas sambhavat’) ‘with concentra-
tion’ (ibid. 4,1,11, "yatra ekagrata tatra
upaviset’), and “repeatedly turning in
the mind the essential aspects of in-
struction” (ibid. 4,1,1 ‘avrttir asakrd
upadesat’).

The synonyms given in
Amarakosha (2,7,34) bring out several
significant details of upasana:

TS et qof
Sfgom: T
afeEn g gom e s

A regular act of worship (puja),
acts of devout prostration (namasya),
an attitude of renouncing other inter-
ests (apachiti), honouring (arhana),
approaching reverentially (saparya),
worship  (a~-ha), waiting upon

Fudological Thuths
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Srividya-Kosa

UNmanifest state, while the triangle by
Which the point is enclosed .is re-
garded as her manifest aspect (Tripura).
The whole pattern is looked upon as
the seat of the goddess, and as ’illu5._
trating the union of Siva and Sa.ku.
The worship of Sri-chakra is wide-
spread in the country, not only among
the $akias but among all religious
groups. And there has grown up an
extensive literature on this very theme,
known as $ri-vidya, the worship of
Sri-chakra and its symbolism. The
ideology of the six psycl?ic centres
(chakras) along the Kundalini a'nd the
philosophy of seed-syllables in t]:)e
mantra have been incorporated within
the cult of $ri-chakra (see for details
my books on Sri-chakra, Sri Sadguru
Publications, Indian Book Cent.re, New
Délhi, 1989; and The Tantrik Prac-
tices of Sri-Vidya, Kalpataru Research
Academy, Bangalore, 1990.)

There seem fo be three distinct
tradiuonal approaches (S‘c_lfflpl‘adﬁya) to
the cult comprehending  mantra,

éri-chakra: Kashmira

Kundalini and , ashm
(following the ‘right path’ or dakshina-

miarga, and w_orshipping Sidc‘lha-
chakra), Gauda (following the lFf[
path’ or vama-marga, and worship-
ping Bhairavi-chakra), and’ Kerala '(fol-
lowing the ‘mixed path or misra-
marga, and worshipping Sri-chakra).

The last mentioned approach is
distinguised by its entire affiliation to
the Vedic framework, while the Gauda-

approach evide: s cons.-2rable Pv-
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dhist influence, and the Kiashmira
approach is essentially Tantrik. The
approach  designated as Kerala-
sampradaya is “mixed” (misra) in the
sense that it is said to be outwardly
“dakshina” but secretly “vama”. The
Jainas also get included in-the tantrik
division, and the cult specific to them
involves the worship of Nava-pada-
mandala, Siddha-chakra, Rshi-mandala
and so on.

Sakti-sangama-tantra treats vama
and dakshina approaches as equally
valid:

uomerEn fagerds 3 g
qurERenfy e fageafa Wl
We read also in Saptasari:-
aeq fgfay el 7" o)
ama @ qfyem geH g @ fan

The devotee must choose the path
that accords with his taste. However,

gndo{o-g.ical Trnuthe A
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e WE g gH AYAde =

THRUTS WEAn giwarasql
One of the texts speaks of wine as

Sakti and meat as Siva, and explains

that the devotee who consumes them
both is himself the Bhairava:

qu wifw: fen =
TRl ;@)
(Kularnava 5,79)

The fourth article (mudra) is some-
times taken to mean peculiar postures
assumed for awakening Kundalini. In
ritualistic copulation (maithuna), the
details are identified with sequences of
worship like embrace being nyasa,
!(153 being dhyana, love-play being
Japa, and so on.

WO O YRk W@y <feom)
TEdE wa M wm gt )
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Mahanirvana-tantra (1,52) de-
scribes this as ‘lata-sadhana’, spiritual
practice with a girl, who is looked
upon as the very embodiment of Prakrti
or sakti.

But the adherents of Purva-kula
resort to the five ritualistic articles
(kula-dravyas) only symbolically: honey
in copper vessel or cow’s urine (for
madya), garlic and ginger (for marmsa),
milk of buffalo (for matsya), fried
grains (for mudra) and roasted fruit or
roots (for maithuna) (cf. Kaulavali-
nirnaya, 5,113-123). The Sittvika at-
titude is still more refined: it translates
the five ritual-articles of worship into
five stages of the ascent of Kundalini,
copulation being the union of Sakti
with Siva in the thousand-petalled lo-
tus. It also identifies the five articles
with the five primary elements: fire
(madya), air (mansa), water (matsya)
earth (mudra) and sky (maithuna).
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Sa: WHfdae ¥ Reasemerme =l
faeaSiaTaay  HAaE gl

(Mahanirvana-tantra)

Thus the Saktagama presents it-
self as a curious admixture of austere
attitudes and antinomian behaviour. It
cannot be gainsaid that the practices of
magic, witchcraft and sorcery, and the
outlook of shamanistic religion, have
considerably influenced the Sakta ide-
ology. Refinement in terms of philo-
sophical re-orientations has, of course,
made an impact; but it is both later
and marginal.

The conception of the Mother as
the sole principle, brought into being
a complex of mother-goddesses
(matrka), female attendant-spirits and
aids (Yogini), and feminine counter-

arts in religious practice. The ideol-
ogy of Sakti not only occasioned
acceptable disciplines such as the
kundalini-yoga, mantra-sadhana, shat-
chékra—bhedana and samayachara, but
also inspired outlandish and occult
practices like Duti-yaga (ritualistic
orgies with women), vamachara (co.n-
duct involving violence, black magic,
sex and anti-social behaviour), shat-
karma (six magical and violent proce-
dures), lata-sadhana (practice with a
girl as partner), guhya-samaja (secFet
congresses), chakra-piija (community
sex-indulgences), $ava-sadhana (prac-
tices in crematoria sitting upon a
corpse), Syama-pithika (accomplishment

17

of a mantra, in the nude state, in
seclusion, in front of a young and
naked woman), and Syena-yaga (vio-
lent rituals for the death a person).

It must, however, be realized that
those who indulged in antinomian and
outlandish practices were always few
in number, and that they functioned in
small and isolated pockets. The Sakta
practice in genmeral was austere and
well within the normal social and
moral framework.

Iudological It
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What prejudiced the common man
most against the Sakta cultic practices
was the set of six wicked and harmful
i)rocedures, known as shag—karm?,
which no doubt figures prominently in
many of the Sikta texts and even in
the Buddhist sadhanas and guhya-
samdja, and in the Jaina manuals like
Bhairava-FPadindgvati-kalpa. They are:
paralysing (the enemy’s tongue or limbs,
staribhana), defuding (making the
enremy’s mind confused and heart
clouded, mohana), driving out (the
enemy from his own place of resi-
dence and activity, ucchhatana), entic-
ing (the women one has set his heart
upon and attracting the influential
people, vasyakarshana), causing dis-
sensions and quarrels (among friends,

vidveshana), and killing (the enemies,
marana).

- Thesc are achieved by occult
means, always carried out ip secret,
and mostly by recourse to witchcraft
and sorcery; specific mantras and
herbs are also employed. To these
wicked deeds are added three other

magical procedures for pacification of -

malevolent influences
(Santika), for nouris
(paushtika),
(santanaka).

Wﬁ%&aﬁ?@mﬁv@mu
Wwﬁmmamn

The six p cedures are regarded
as tam- ika ip nature; ap

d although

and evil spirits
hment and health
and for progeny

Srividya-Kosa

they may be effective here and now,
they are sure to spell ruin to th.e
practitioner himself in the long run:

®T GoE GO TEIYH
But we find many Sakta works
describing them in great detail, .and
Prapaficha-sara  (23-5), ascribed
(wrongly, however) to the great
Sankaracharya, gives a lengthy mantra

(called Trailokya-mohana) to accom-
plish all six magical deeds at once!

It is probable that the ancient rite
of Syena-ydga (dealt with in many
Sarnhitas and Brahmanas of the Vedic
corpus, and also in Manu-dharma-

Sastra, 11, 63) was the source for all
the six magical deeds.

Manu (op.cit) mentions that at-
tracting the people to oneself and
establishing ones own influence on
others (mohana) is the primary deed
(mila-karma), and that the other five
branch out of it. According to him,
attracting and enticing take three forms:
winning the ruler over (rdja-mohana),
securing the attention of the assembly
(sabha-mohana) and enticing men and
women (stripumsha—mohana).

There was a reaction against the
employment of mantras for achieving

these sinister and non-spiritual ends.

In the Sakta literature we find
sects hurling attacks on each other.
Kaulas who considered themselves as

the most authentic group looked down
upon other sects (cf. Kularnava, 2, 8,

Indological Snuthis
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‘kaulatparataram na hi’). In Kuldrnva-
tantra, (2, 10), Siva tells the goddess
that he, with an eye for the essentials,
has recovered Kula-dharma from
churning the great ocean of the Veda
with his rod of wisdom.

T FHRUET  SRRHHETO |
wREA Al <fd FE: W

Within the Kaula group itself,
there were the Uttara-kaulas who were
given to external worship and coarse
rituals; and the Pirva-kaulas who re-
lied only on symbolic interpretations
and internal worship. But the follow-
ers of Samayachara condemn the other
groups as given to violence, sex,
crude rituals and anti-social conduct;
and claim that they themselves are
highly refined and evolved. But the
€xpression “samaya” which means
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Siva, or Devi when in the feminine
ending, or more properly the identifi-
cation or equality (sama) of Siva and
the Devl (Sakti). It also means hemp
which was employed ceremonially. And
the samaya adherent will not engage
himself in any details of worship,
mantra, japa or homa, but conduct all
worship in his own heart; and only for
spiritual benefit. His worship is purely
internal, mental, and not at all exter-
nal.

TEER T SIRRYER:] Reran
TH SRR wEE) g
T R A, s i, swEesi
e SRIgSEE 7 el T
T AR
(Lolla-Lakshmidhara).

According to Kama-kald-vilasa,
samaya is synonymous with Siva-vidya
(kadi), of which Dakshinamirti is the
rshi and Kamesvarl and Kamesvara
are the Devatas conjoined.

In any case, the Sakta-agama. is
built on the basis of several sectarian
divisions, and does not have a central
source. The differences between the
sects are not only ideological but
territorial and provincial. The division
of the Sikta agama into four tradi-
tional schools or amnayas is, there-
fo—- significant. Although the number
of amndyas was increased to five or
seven in later times, the original reck-
oning was only four, related to the
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four cardinal directions East, South',
North and West (cf. Sankera-paddhati)

The Purvamnaya (easten school)
emphasized Kulachara, having Kulesvari
as the presiding deity and adhering to
the Trika doctripe which originated in
Kashmira. The Dakshinﬁmnﬁya (south-
°m school) is associated with $yi.
vidya, with Kamesvari in her form of
4 young~ virgin or Kumiri ag the
presiding deity, with her four aspects,
Tripura, Vagigvari, Vagbhava and
Bhaga-malini; the - "0l expounds the
- imakalj de-rine,

% ship of “+i-chakra, The Uttaramnzya
(no 1ern sct ) teac” 5 the krama
doctrine, prevalent in Kﬁshmira, and
the worship of Kilegvari (anﬁkhyé).

Srividya-Kosa

The Paschimamnaya (western school)
is distinguished by its advoca(_:y of tht?
trika-doctrine in terms of P.ara, Apafa
and Pardpard aspects, and its worship
of Kubjika as the goddess.

Each of these schools has its own
set of scriptural texts, its own assem-
bly of goddesses, its own ptulosophl-f
cal orientation, its own lm'eage 0
gurus and line of communication, and
its own ritualistic prescriptions. Thus,
the idea of Saktigama does not sug-
gest a common background or frame-

work, or even a common doctrinal
corpus.

5. THE TEXTUAL MATERIAL

Considering the manner in which
the Saiva sects developed, and the
Sakta outlook was crystallized, one
cannot expect the Sakta-gama to be
well-defined or unitary in character.
There is considerable vagueness about
the number of texts, the nature of the
texts, and the authenticity of the texts
that constitute the Sﬁkta-?gama. In
fact, we do not read about Saktagama,
3 for instance we read about
aivagama or Paficha-ratragima. And
the affiliations of what we know as
aktagama to the Vedic corpus 1S
highly uncertain. There was of course
an attempt to graft the tantrik practices
into the Vedic frame-work, and in-
volve Vedic mantras ip the tantrik
practices; but the attempt was not

always successful, nor was i¢ accepted
universally.
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(sapta-matrkés): Brahmi, Mihesvari,
Kaumari, Vaishnavi, Varahi, Mahendr1
and Chamunda, together with that of
Siva-dati as the eighth.

The eight Mata-tantras are so-
called because the names of the texts
end with ‘mata’ (meaning the view-
point expressed by a particular sage,
teacher or goddess). They are, in most
of the references: Kubjika-mata,
Siddhayogisvari-mata, Mahapichu-mata
(the expression pi-chu seems to signify
the unmion of ‘pi’ menstrual flow or
female aspect, yoni; and ‘chu’, seed
or male aspect, bindu), Mahalakshmi-
mata, Ruopikd-mata, Kuriopika-mata,
Sarvavira-mata, and Vimala-mata.
Another list of the same group has:
Samhbara, Pingala, Utphullaka, Rakti,
Pechika, Nilakesa, Bharunda and
Mrgalini.

These four groups of texts ac-
count for half the number of texts
which are supposed to constitute the
$aktagama. Among the others, we
have five ‘amnayas’ listed as books:
parva, Dakshina, Uttara and Paschima,
referring to the four cardinal direc-
tions, and one Urdhva (upper). But
the expression ‘dmnaya’ is usually
employed to signify a group of texts
which reflect a particular tradition, or
a sect. And there is no other refer-
ence to any text bearing the name
ending with ‘amnaya’.

However, there are tantrik works
which are taken to represent the four
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amnayas: like the T7rikag-tantra and
Kularamodyora for the eastern amnaya,
Nivya-shodasikarnava-tantra and
Yoginihrdaya for the southern dmnaya;
the Sammohana-tantra and the three
Kula-tantra texts (Kulasara, Kuloddisa
and Kula-chiaddmani) for the northern
amnaya;  Kubjikd-mata-tantra and
Chifichini-mata for the western amnaya;
and the VaiSeshaka-tantra for the up-
per amndya. But the identification of
texts belonging to the different amnayas
is by no means uniform. However, the
list of Saktagama texts enumerates
some of the amnaya-texts indepen-
dently. For instance, the three kula-
tantras of the northern amnaya, and.
the Vaiseshaka-tantra of the upper
amnaya.

There are three Sambara texts:
Suka-saribara, Yoy i-jdla-Sambara,
and Tartva-saribara, all of which be-
long to Vidyapitha division. There are
two texts belonging to the Garuda
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Reliance on the master’s words is
capable of generating the gnosis that
liberates:

faamyfas smmaggo

The gnosis of ones own nature is
occasioned by the realization of the
utter unity of ones master, the mantra
that has been given by him, the deity
of the mantra, ones own self, mind,
and the vital currents of the body:

eI STHAA
TR SR TGt 12 2 1]

The nature of Brahman (viz. ones
own self) is bliss; and the bliss is
instituted within ones prychophysical
constitution. The five ma-categories
(matsya, mamsa, mudrd, madya and
maithuna) (of the lefthanded ‘tantrik
discipline) are calculated to unravel
this bliss. But their employment must
be in secret:

A= FEON T

e 3¢ areud
TR T AERN:
ST Tl A 1R
The first principle is that the

attitudinal steadfastness brings about
the gnosis:

AraRIeaR G 112311

The next two principles are as
follows: while the practitioners should
refrain from finding fault with disci-

.
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plines and doctrines other than his
own, he should also be indifferent to
teachers and masters other than his
own.

LA IR ITESAL
WOE  wmEfglIgu

The master must, in consideration
of this devotion, impart to his disciple
the most confidential details of the
doctrine and discipline:

oS wEHRIAIE

The fifth principle is that the
disciple must all the time attend to and
contemplate upon, the instructions
imparted by his master :

T faensgEef: e

He must unceasingly project in
his consciouness the idea that he is in
reality Siva, and this is the sixth
principle :

qad  fraaraHaE: el

In order to succeed in this, he
must eschew desire, aversion, greed,
infatuation, arrogance, envy, injury to
living beings, stealth, and sexual mis-
deeds (seventh principle) :

TR A TR A eafads -
W A fgsas 113 1)

The eighth principle speaks about
the necessity of being devoted to one
master in order to be free from all
doubts and uncertainties :

Indological Thutha
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muladhdra or the foundational
chakra in the form of a triangular
Space in the midmost portion of the
body, representing the earth element
and symbolizing the source of physical
desires: (2) the svadhishthana situated
below the navel and in region around
the root of the penis (medhra), repre-
senting the water element: (3) the
manipira (the nirmana-chakra of the
Buddhists) situated in the navel region
Iepresenting the fire element; (4) the
andhata (the dharma-chakra of the
Buddhists) situated in the region of the
heart and representing the air element:
(S) the visuddha (the sambhoga-chakra
of the Buddhists), situated behind the
throat; and (6) gjia (‘parama-kula’ in
the Tantras), situated between the eye-

FIndological Trhuthis
‘7—‘
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brows and representing the sun and
the moon.

In addition to these six, three
more chakras are recognized as sig-
nificant; (7) the manas-chakra (“the
mind centre’), situated just above the
djia-chakra and responsible for a]
sense-cognitions, thoughts and dreams;
(8) the soma-chakra (‘the lunar cen-
tre’) situated above the manas-chakra
and representing the emotional and
spiritual aspects of life (sixteen in
number) and (9) the Sahasrara-padma
(‘the thousand—petalled-lotus’, called
ushnisha-kamala, in Buddhist texts),
situated about four finger-breadths
above the crown of the head (thus
located outside the body although regu-
lating all bodily and mental functions).
The last mentioned centre is the seat
of consciousness (siva), and there is
an aperture on top of the head (called
brahma-randhra) leading to it.

The central channel, sushumna
(about which we have already spoken
at length), springs up at the founda-
tional centre (viz. milddhdra), runs
along the back-bone (called meru-
danda) and finally reaches this aper-
ture leading to ‘the thousand-petalled
lotus’ And along its course, all the
above chakras are located. These
chakras are so many open spaces
(avakasa) within the organismic struc-
ture, kept open in constitution for the
descent of pure consciousness (Siva)
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into the system through the brahma-
randhra (the fissure on the crown of
the head), and for the ascent of the
kundalini (sakti) through the brahma-
dvara (the gateway at the base .of the
sushumna where the chitrini channel
opens up). The ascent of the kundalini,
which is the purpose of many Yogic
and Tantrik practices, involves break-
ing through three knots (granthi),
named after the three principal divini-
ties, Brahma (at the base, mitladhara),
Vishnu (at the heart, andhata) and
Rudra (between the eye-brows, ajia,
before it passes out of the brahma-

randhra to reach ‘the thousand-pet- |

alled lotus’).

‘The principle of open space
(akasa), represents pure conscious-
ness (Siva), while the principle, of
energy (kundalini) represents power
(Sakti). The former provides the foun-
dation for the latter; and the two are
related to each other as meaning (artha)
aqd sound (sabda), the former gener-
ating forms (ripa) and the latter names
(ndma). The human body (as all other
s.tructures in the universe) is a projec-
tion of the Sivg principle, and the
processes involving intentions (iccha),
cogmtions jiigna), and behaviours

(kriya) are manifestations of the Sakti
principle.

The latter consists essentially of
articulations. The Sanskrit alphabet
ranging from ‘a’ to ‘ha’ contains
forty-nine letters (excluding the com-

Srividya-Kosa

posite letter ksha which is counted as
the fiftieth). The entire alphabet is
represented in the self-identifying ac-
tivity of consciousness as ‘a-ham’ (‘T’).
This constellation includes the sixteen
phases of the moon, the twenty-four
phases of the sun, and then aspects of
fire, and corresponding in the body
which carry fifty vital currents (vayu)
bringing into being the nadi-chakra.
Forty-nine of the currents are distrib-
uted thus in the six chakras; the
miuladhara -4, the svadhishrthana 6;
the manipira-3; the anahata - 12; the
visuddha-16', and the @ig-3. Add to
this the central channel (sushumna),
and we have fifty currents.
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The vital force or wind that springs
forth from the miiladhara centre, which
is the foundation both of the universe
and of the individual organism at the
base, comes to be designated as the
life-force (prana), the body being made
up of the five elements (earth, water,
fire air, and akasa), and each element
having a predominant role to play in
a specific part of the body, the life-
force assumes five major forms. Our
manner of breathing is influenced by
the five elements present in the body;
and in turn the five elements are
influenced by the way we breathe.
Normally each of us breathes 360
times in a unit of time called nadika
(equal to about twenty-four minutes).
The duration of a day (dina) consists
of sixty such nddikas. Therefore, in a
day (of 24 hours), we breathe (svasa)
as many as 21,600 times. The collec-
tion of all the breaths is the mother-
goddess herself. This is called ‘nadi-
chakra’, viz. the organization of the
«wind’ within the body. The distribu-
tion of the breaths among the bodily
centres is given as follows :

600 breaths, taking 40 minutes

1. Maladhara

_ Svadhishthana600 breaths, 6 Hrs. 40 minutes

2

3. Manipitra 600 breaths 6hrs. 40mitues

4. Anahata 600 breaths 6 hrs. 40 minutes
5. Visuddha 1000 breaths 1 hr. 6min-40 Sec
6. Ajid 1000 breaths 1 hr. 6min-40 Sec
7. Sahasrara 1000 breaths 1 hr. 6 min-40 Sec

(Total 21,600 breaths in 24 hours)

The navel is the central point of
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distribution for all the breaths; and the
life-force moving along the channels is
what makes consciousness possible.
Normally the breath alternates be-
tween the channel reaching the left
nostril (ida, representing the lunar
principle in the body) and the channel
reaching the right nostril (pirigala,
representing the solar principle). The
former cools and the latter warms the
body, and between them all the body-

- Yudological n
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and mohaka assimilates the food in the
body.

Thus, the Tantra-Yoga complex
postulates not only the primacy of the
vital principle, but explains the entire
existence as a play of this principle.
The life-force that operates in the
individual is in essence one with the
life-principle that is responsible for all
phenomenal existence. Health as a
mode of existence reflects the conso-
nance of individual life-force (prana)
with the cosmic life-principle (sakri)’,
and hence harmony and happiness. Iil-
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health is the expression of dissonance;
and therefore stress. Health is an aid
in the realization of the individual’s
oneness with, or belongingness to the
universe. Hence the Indian word for
health, svdsthya meaning “abiding in
ones own true condition”.
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HAYAGRIvVA
(Sarvimnaya-gurumandala-devata)
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VIRABHADRA
(Dakshinamnaya-devata)
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NARASIMHA
(Paschimamnaya-devata)
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Chapter Two
SRIVIDYA LINEAGES

(1) LALITA AS DEITY OF SRI-
VIDYA

Sri-vidya is a widely prevalent
method of tantrik worship, which is in
perfect consonance with the Vedic
approach. It illustrates the synthesis of
the two traditions of upasana. And it
incorporates the Yoga details in a
large measure. Sri-vidya has an ideol-
ogy which is distinctive, and a prac-
tical framework including rituals, reci-

S O <
B g,

1 g e
e WAL i

Inudological Inutha

tation of mantras, contemplation and
esoteric practices. The worship or
upasana of Sri-vidya is technically
known as  ‘misra-sadhana’ (or
misramarga, “Mixed path”) because it
involves an intellectual understanding
and a discerning appreciation of the
theoretical foundations (jiidna), an at-
titude of earnest devotion (bhakti), a
willingness to undertake the prescribed
rituals (karma), and acceptance of the
necessary askesis (yoga). This form of
worship-is based on what is known as
‘ashtagama’ (“eight agama-texts™),
consisting of Chandra-kala-Jaana (the
main text), Kularnava-iantra,
Bhuvanesvari-tantra, Jyorsnavati,
Kalanidhi, Kulesvari, Durvdasas and
Barhaspatya-tantra. When the ritalistie
aspect (karma) of worship is given,up
in favour of knowledge (jfiana) and
devotion, it becomes known as the
‘Samaya’ form of worship, which is
justified by a group of five agama texts
(called  collectively  ‘Subhagama-
painichaka’) the works as revealed to
the five sages, Sanaka, Sanandana,
Sanatkumara, Vasishtha and Suka.

Whatever the form of upasana,
the employment of Sri-chakra (or
S'riyamra) as the visual representation
or symbol of the mother-goddess
(Sakti), the object of the upisana, is
the principal detail. It is the ideologi-
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directed him to approach his
incarnatory form, Hayagriva in his
hermitage, and disappeared from
Agastya’s view.

Agastya met the divine sage
Hayagriva, with devotion and reverence,
and sought enlightenment concerning
the great Goddess, who as told by
Hayagriva, is without beginning or
end, who is the foundation for the
entire  universe, who could be
apprehended only in meditative
absorption, and who also abides in the
heart of all beings.

HAYAGRIVA
(Hoysala Sculpture)

Thus, the cult of Lalita was
communicated by Hayagriva to
Agastya. It is said that Hayagriva it
was that discovered the sixteen-lettered

Srividyé—Kosa

mantra of the Goddess (s'hoc_las’i-vidyﬁ,
with the addition of the syallable Srim
to the usual pafichadasi). In the cult of
Sri-vidya, there is a traditional lineage
beginning with Hayagriva (Hayagriva-
sampradaya), which is one of the
three lineages current in the Tantrik
gircles (the other two being
Anandabhairava - sampradaya . ang
Dakshinamuruti-sampradaya). The
lincage of Hayagriiva aligns itself to
Dakshinachara, and the worship of the
goddess is carried on with ‘the thousang
names’ of Lalita, or alternately with
‘the three hundred names’ (tri-sati), of
with ‘one hundred and eight name’
(ashtottarasata-nama). This tradition ig
distinuished by the omission of the
three concentric circles (tri-vrtta) inside
the outer square (bhipura) of Sri-
chakra design in worship. It may be
mentioned that the Ananda-bhairava
tradition retains the three circles but

-does not include them in worship,

while the Dakshinamarti tradition not
only retains them but also offers
worship to them.

4. LOPAMUDRA LINEAGE

The customary lineage of the
division of Sri—vidyﬁ known as kadi
(viz. where the mantra of Sri-vidya
begins with the syllable ka), begins
with Sri-parama-siva and continues
with Durvasa, Hayagriva and Agastya.
Hayagriva is the teacher and Agastya
his disciple. Curiously enough, the
lineage of the other division of Sri-

Indological Fnuthi
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Bhéskara—rz‘iya’s identification of

the details of Sri-chakra with the

letters of the mantra is in terms of the
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Goddess, whose body is Sri’-_chakra
and whose spirit is Pafichadasi:

TERISSIdE TS ae|
CHTHIREY Aeqer qyd: Herdll

Yogini-hrdaya rightly speaks of
the three-fold symbolism and the hidden
import (sanketa) that must be fully
comprehended by the practitioner: (1)
the symbolism of the fifteen-lettered
mantra (mantra-saniketa); (2) the
symbolism of Sri-chakra (chakra-
sanketa); and (3) the symbolism of
Worship involving meditation and the

Iecitation of the mystic names (plja-
sanketa),

" The last detail, also called yaga
OT saparya, is external (bahir-yaga) 0?
interna] (antar-yaga). The externa
Worship consists of several sequernces;
and involveg various materials and

: L : is
‘CQuipment; it ig the worship that

normally seep The internal worship:
on the other hand, is entirely a mattet
of menta) attitudes and meditatiqns:
This worship is further of rwo varieties:
(1) with Support (sadhara) like the St}
chakra or Some visualized form of ﬂll ;
Goddess which i worshipped mental )i
With great devotion; and (2) witho!

. i
"UPPOTt  (niradhara), viz, worshiP
Conducted

. " arld
purelyin consciousness

. . ject
1Volving tota) absorption in the 0bJ¢¢

15
Of Worship, The latter, of course,
the mogt Superior :
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night is specially recommended. If
even this is impossible, then it may be
done on special and auspicious days
like Sapkrinti or Vishnu, or on the
day on which falls one’s own birthday,
one’s wife’s birthday or one’s child’s.
Should this also prove difficult, one
may recite the thousand names once at
least in a life-time (janma-madhye
sakrcchapi), or at least one of the
thousand names (rahasya-namasahasra
namaikam api). All the sins committed
by the devotee will completely be got
rid of.

When the full-moon night is chosen

for the recitation (and night is the best -

time for this), the Goddess must be
visualized in the lunar orb, and must
be mentally worshipped with five-fold
ministrations (pafichopachara, Viz.
gandha, pushpa, dhipa, dipa and
r-°vedya). The devotee must identify
himself with the Goddess with the
lunar orb and then recite the thousand
names:

wfemrd dormemifEiraese:|
T agmUSREER e |
¥ @ dAfaegaga dferar @EH|
3 wEfded 9 OSSFHdEdg Hed
(T, 9]-]R°)
Yrofme wsfar s sttt
TR W YAEEE |
(T4, W)
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Bhiaskara-raya  explains  that
‘worship here means the devotee
identifying him: f with the lunar orb,
and then identifying the lunar orb
with the Goddess : '

TEE WSH WE dedy wnd
Afeenfs TeR sfrafTrersyaasad
Weasaaaad  faumam)

Numerous benefits consequent
upon the recitation are recounted in
the final portion of the text
(Lalitasahasra-nama, Phala-sruti). 1 €
recitation of names is regarded as
what can be accomplished with little
effort (svalpayasa-sadhya), but
productive of great and various benefits
(bahu-phala-prada). Especialy so in
the present age, when evil prevails and
virtuous conduct is conspicuous by its
absence.

In an age like this, people can
hardly do anything better than merely
recite the names. It is imposiible to
perform the rituals and other religious
activities prescribed in the Vedas and
Tantras :

Fell Uihege  wHiSFEtT |
ARG HRel O AIEIEOR|
(T3, 30%)
Tt --efore the recitation of n
which easily secures the grace of the

Goddess has been prescribed as th-
most suitable conduct for all classes of
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people in the present degenerate age.
And its rewards are many and
significant. Among the benefits are
mentioned the cyre of all types of
diseases, the obtainment of all wealth,
the avoidance of Premature death apq
prolongation of life, expiation of sins,
elimination of obstacle
and emancipation. Apqg the

text
wonders how any one god or man
with limited €Quipment as he ig can

. a deity: it will

€ an aid fy ncentratloil The n:rlsg
(ndman) iy anskrit g deriveq from
the root ‘m a’ Meaning that Which
Serves  the Purpose Ie€peated
€mploymen; (abhyése); Mnayate
abhayasyate ya, @t namap It js
commom sed a5 €Signatig
(abhldhéna), a denotation (a ya) ag
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adoration (sarhbhavana), an invitation
(ahva), a description (lakshana), or a
Ssymbol (sarhjia). There is a secon‘dar,y
meaning  which signifies mmd.s
inclination towards an object (namayati,
namyate anena va): the mind bends
towards what the name points to. As
a devotional device, it is what reveals
the deity, the aspects of the deity and
the relevance of the deity to the devotee.

When the names of e deity are
recited continuously and with devotion,
the mipg acquires a facility for
concentration,  pe notion . of
‘Sankirtana’ (‘singing the glory of
godhead’) Involves the narration of the
LS of the deity as well as the
Numeroyg Qualities that are unique (0
Godheaq (gunﬁdi-kathanam)- The
devotiongj S€Cts look upon Godhead
10t only in jt universal and absolute

Iudological s

/
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approach the Goddess. Contrarily, the
letters which are omitted are regarded
as harmful (cf. Nrsimha’s FParibhasha).

But the letters of the Sanskrit
alphabet selected and the number of
names beginning with those letters in
the Sahasra-nama seem to bear no
relation with each other. And the
letters omitted are obviously the letters
with which no word can possibly
begin (like n, A, na and la) or with
which few words begin (like gha, jha,
tha, tha, dha and pha). Names of the
Goddess beginning with these letters
are indeed exceedingly hard to make
up.

Further, all the letters of the
alphabet are alike matrkas, and in the
Tantrik lore no disctinction is made
among them. Even the vagdevatas,
two whom the composition of Lalita-
sahasra-nama is ascribed are grouped
among all the letters of the alphabet.
And in the Sahasrandma, the goddess
is described as the very form of all the
letters  (‘matrkavarna-rapini’, 577,
‘varnarapini, 850.

Each name has three distinct parts.
The first part which is common to all
the names is the ‘pranava’ or ‘Om.
The second part is the actual name in
the fourth case-ending (chaturthi-
vibhaktyanta). And the third part, which
again is common to all the names is
the expression of bending and
submission, ‘namah’. The name in
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effect is a statement of the devotee
taking refuge in the Goddess, an
aspect or attribute of whom is brought
to focus in the particular name. For
instance, the first name would take the
form:

‘Om/Srimitre/namah’

However, the actual text of Lalita-
sahasra-nama is in the form of couplets

Iudological Snutha
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The expression ‘Om’ is not only
a mystic ejaculation, the mere utterance
of which will heighten the power and
enrich the meaning of the mantra, but
it is a composite of three vocables
(trimatra), ‘a’, ‘u’ and ‘ma’, which
represent several triads like the three
gods (Brahma, Siva and Vishnu), the
three divine functions (creations,
preservation and dissolution), the three
Vedas (Rg, Yajus and Sama), the
three worlds (bha, bhuva and svah;
the earth, the mid-region and the
heavens), the three divinities which
control the“three regions (Agni, Soma
and Sirya), the three states of existence
(wakefulness, dream and deep-sleep),
the three conditions of consciousness
(antah-prajia,  bahihprajia  and
ghanaprajia, corresponding to the three
states of existence), the three phases of
time (past, present and future) and the
three genders (lingas; pum, stri and
nishkala). All things in the universe
and thus pervaded by Om; and without
Om, no sound can be uttered and
nothing can be communicated (cf.
Brhat-parasara-smrti).

The names are no doubt epithets
which are descriptive of the beauty,
might and glory of the Goddess, but
the names are also so many mantras
denoting the one Goddess, whose
various manifestations are recounted
in the names. The undercurrent in all
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the names, and contribiiting unity and
continuity to the Thousand names, is
the notion of one and secondless
supreme principle, pervading the
universe and transcending it. This
principle (tattva) is devoid of form,
gender, attribute or character; it is
nirguna and nishkala. It is, in other
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wgfaugemedfagead v fafgn.

For Lalita-sahasra-nama, the deity
is, of course, Lalita (laitamba, Lalita-
parabhattarika, Lalita-tripurasundari).
The section known as Lalitopakhyana

The devotee makes an explicit
acknowledgement of this three-fold
placement thus: .

I e aHeEATTR A= ARDHANARISVARA
giy=nfes  areaar wmiusr = _
frfal SIew=y  A9:  {@  in Brahmanda-purana begins with this
W 1 ( verse which describes the deity:
The purpose of the recitation of g STy

the thousand names of Lalita is the W ﬁwﬁi

obtainment of all the four values of

life, viz, virtue (dharma), wealth EEERNIENRCEIE
(artha), pleasures (kama) and liberation T TTR STREEE: |
(moksha):
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BALA
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-'YOGINl 164 in .number’i
-(Chatuhshashti-vogini)
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B et

THE SIDDHI-DEVATA (8 in number}
{ Ashtasiddhi-devata)

- Yudological Inuthis



Srividya-Kosa

122

AGHORA-MURTI
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SARABHA-MURTI




Chapter Three
YANTRA-RAHASYA

1. SRI-CHAKRA AS A rituals on them; if the icon is mobile,
MANDAILA it is placed right on the inscribed
design and worshipped. The design

UG U SA IR signifies consecrated ground, or site
Trfaafeagn <& qga qEyail| on which spiritual forces are gathered.

The preparation of the design involves
the transformation of an ordinary

The employment of yantras for  ground into an effective ground, the
worship is widespread. Even when  inert idol into a powerful icon and the
icons are used, it is usual to inscribe  normal mind of the devotee into an
stylized and appropriate geometrical  efficient instrument for the rituals. It is
designs in fron of the icon (if it is  not the icon that transmits this power
stationary) and conduct the worship  to the design; in fact, the icon derives
its merit by its involvement in the
design. It is the intentionality of the
devotee, along with the traditionally
transmitted pattern that makes the
design a powerful facility.

(Vamakesvara-tantra 6, 66)

It is technically known as mandala,
‘that which gathers the essential detail’
(mandam lati). Tantra-raja-tantra
describes the nature and uses of
mandala in worship as well as in
meditation. Mandala is the
concentration of the most significant
aspect of the world in which the
devotee lives and seeks to carry out
his devotion. It is the concentration of
the most significant aspects of the
devotee’s own constituion for the
purpose of devotion, and it is also the
concentration of the most significant
aspect of the interaction between the
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devotee and his world. It is a vehicle
of concentration, so that all the relevant
details are centered. Mandala in this
sense is defined as a collection of
energies (Sakti-samiha) and as a
symbol (sarketa).

‘Centre’ (bindu) is in fact the
origin of the mandala. The diffuse,
and therefore feeble, forces are
gathered up from all the sides,
rendering them powerful by the very

The other process involved in the
mandala is the potential extension of
the essential detials on all sides from
the centre. The centre is the seed from
which the tree of spiritual transaction
sprouts and spreads alround. Forces
of transformation, integration and
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act of gathering up. They are made to
converage into the centre of the
mandala, which is identical with the
centre of the devotee’s own being. The
forces of the universe are concentrated
in the mandala, and, at the same time,
the energies of the psychophysical
constitution of the devotee is also
centered in the smae mandala. This
idea is conveyed by the Sanskrit
expression ‘samhara’ or ‘samhrti’

(dissoultion, absorption).

harmony that lie dormant in the centre
of the mandala emanate on all sides
and fill the devotee and the world in
which he lives. This function of the
mandala is called ‘srshti’ (projection,
creation, emanation).

The mandala thus is meant to

Iudological Tnuthis
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activate the energies both within the
devotee and outside him. It is a psycho-
cosmic mechanism for efectively
relating the inner space (viz., the
space of individualized consciousness,
chittakasa) with the outerspace (viz.,
the . three-dimensional world,
mahakasa), in the comprehensive space
of essential consciousness which rejects
the subject-object dichotomy altogether
(chidakasa). The world is a mechanism
of objectification of consciousness
(prameya), while the individual is a
mechanism for subjectification of
consciousness  (pramatd). In the
conflicting directions of the two modes,
stress is unavoidable. The purpose of
the mandala is to eliminate this stress
by harmonizing the two modes.

The significance of the midmost
point or centre of the mandala is its

Srividya-Kosa

utter freedom from dimensions. The
Sanskrit word ‘bindu’ also means
‘seed’, ‘sperm’, ‘drop’: it not only
concentrates, but becomes the dynamic
starting-point. It gathers up the outside
forces into a point, and begins to
unfold the inner forces. It also
represents the point at which the outer
space and the inner space meet, and
have their rest.

Thus the rmandala is a
psychocosmogram; a plan of the
presented universe and the perceiving
individual. The entire universe is sylized
into a pattern of energies that is
symbolized by the Ilayout of the
mandala. The reorganization of the
individual in terms of the same mandala
makes the mandala an effective model
for transformation, projection,
concentration and integration.
Consciousness of the individual finds
its articulation, and expansion in the
model is thus provided.

The mandala is in its nature a
complex pattern of several geometrical
patterns, each of which has a specific
character and a specific function.
Tradition has standardized the import
of several patterns like the triangle
with its apex on top (masculine energy),
the triangle with its apex at the bottom
(feminine energy), circle (cyclical
dynamism of consciousness), square
(the physical world made up of the
elements), and circle of lotus petals
(regeneration of powers and principles).



Srividya-Kosa

The principle of the mandala
drawing is to represent the universe as
an enclosed field for the play of
consciousness. There would usually
be a series of enclosures, facilitating
movement inwards and outwards; and
the hole figure would be surrounded
by an outer band of square of circle
(or ‘belt of fire’, meRi in the Tibetan,
mandala), with gateways facing the
cardinal points. The entire mandala is
viewed as a city (pura), a palace
(prasada) or on island (dvipa). The
midmost point or area is considered
the residence of the great one who
presides over the city, who rules in the
palace, or rests in the island. When
the mandala is made to represent the
human constitution itself, areas of the
mandala are made to correspond with
the parts of the body, and the projected
body-rmandala is presided over by the
‘self” in the inmost sanctum.
Introspective visualization helps in
giving meaning to the mandala.

The mandala 1s frequently a
representation of the mythical mountain

127

Meru, made of soild gold (kemadri)
and studded with jewels (rarnasanu),
the resplendent abode of the gods.
The mountain is also the highest peak
in the world, located in the very
centre of the universe, illumining the
four quarters by its lustre:

fife famfa S=omm = %)

In fact, our temples and stipas
are architectural efforts to reproduce
the imagery of mount Meru. It may be
remembered that the tantrik ideology
is intimately related to the culture of
mountains. Mountains are especially
sacred to the mother-goddesses for
whom the mountain peaks, difficult to
ascend, are fortresses (durga). The
human body is also a Meru, with its
highest peak in the thousand-petalled
lotus (sahasrara) where the Self
resides. In keeping with the idea of a
fortress, the mandala, would have
ramparts (prakara), entrances (dvara),
guards (dvara-pala), lines of defence
(ara or asra), areas of succour (dala),

corners (kona), arches (torana),
garlands (hara) and  courtyards
(angana). In the Mahayana texts

dealing with mandala, ‘manda’ is made
to mean ‘what is contained’, ‘defended’
or ‘held’, and ‘la’ to mean ‘that which
contains’, ‘defends’ or ‘holds’. (cf.
Buddha-guhya’s gloss on Durgatipa-
risodhana-vrtti. (cf. also Guhyasamaja-
tantra, Hevajra-tantra and Kalachakra-

tanra.)

Indological Tnuthis
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The rituals pertaining to the
mandala, which activate the hidden
forces both within the external diagram
and in the devotee’s constitution, involve
the proper positioning of the tutellary

deties (kula-devata), captains (ndyika),
aids (yogini), and gurards (mudra-
devatad). Their locations are determined
according to the tantrik prescriptions,
and the purpose for which the mandala
is used: The placement of the retinue-
divinities is sometimes accomplished
by inscribing appropriate letters of the
alphabet in different areas of the
mandala. The Sanskrit alphabet is
regarded as the vocal epitome of the
entire universe, and each letter is
transformed into an energy when
introduced into the mandala.

Srividya-Kosa

forg- oI

Y- AN A ga- e
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Hresrdagfed  TRaara:||

Sri-chakra is a mandala which is
regarded as the body of the mother-
goddess known variously as Devi,
Tripura-Sundari, Lalita, Rajarajesvari,
and Para-bhattarika. The design also
represents this divinity’s Court, with
all the attendant-deities, aids, guards,
pavilions, enclosures and entrances.
The principal divinity (viz., the mother-
goddess) is imagined as being seated
in the central point (bindu) on a cot,
the four legs of which are the deities
responsible for creation of all things
(Brahma) in North-East, preservation
(Vishnu) in the South-East, dissolution
(Rudra) in (South-West, and withdrawal
(Isana) in North-West; and the plank
of which is the principle of acceptance
and retention of the withdrawn world
until recreation, also signifying the
divinity’s favour (anugraha), symbolized
as Sadasiva. These five principles are
described as the five activities of the

mother-goddess; they are her five
modes of expression:

Yfewsl srrew Ml miassai
weiftohl Terem  faur e
TIRETUE  TFH I
g fergueer faammeree: |
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FA gAY gE TH: weEd
(Sambhavi-dipika)

There is also an explanation that
these five represent the five inert
dimensions, ‘ghost-like’ (paficha-preta),
which are .enlivened by the mother-
goddess seated on them, four of them

serving as the legs of the cot, and the
fifth being the plank. She is the life-
giver; without her, even the god Siva
is like unto a corpse (sava). It is only
when inspired by her that he is able
to bring forth the manifold universe;
bereft of her inspiration he is unable
even to move. When conjoined with
her, he becomes Kamegsvara, the
effective master of desire.

This pertains to the concept of
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kama-kala. Siva (or purusha), the
masculine principle of light, (prakasa)
enters into Sakti (or prakrti) the
feminine principle of action, inspiration
(vimarsa or sphurti), and beings forth
(or rather becomes) a drop (or point)
called Bindu. Sakti in her turn enters
into Siva, causing the Bindu to develop

out of itself a feminine counterpart,
known as Nada (sound). Now there
are two principles, one masculine and
the other feminine, which naturally
coalesce into a comprehensive Bindu,
representing a perfect union of the
two principles. This is known as kama.
The two Bindus, one (the masculine)
white in colour, and the other (the
feminine) red in colour coalesce into
the aspected energy called kala.
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According to Varivasyarahasya,
the white drop (or bindu) assumes the
form of the moon; and into it, Sakti
enters as a red drop.

fageafa afag  wfawfa
viftheg  Thiagaani|

The two Bindus (one white and
the other red) togetherwith the
compound Bindu coalesce into one
principle of creativity, and this called
kama-kala or bindu-traya.

Kama
0O

Strya
Agni O O Soma

kald (agnishomiya)

Srividya-Kosa

The central point (bindu) is thus
a union of the ultimate male principle
(purusha) and the ultimate female
principle (prakrti). The former is the
principle of consciousness (Siva), while
the latter is energy (Sakti). The
symbolism permeates the whole
composition of Sri-chakra, which is
described as the ‘body of Siva and
Siva’ (the passive Male and the active
Female).

CICERNERIC P
(Lalita-trigati)
The Male is symbolized in the
triangle with its apex upwards (viz.,
away from us when held horizontally

in fron of us), and the Female is
symbolized by the triangle with its

- apex downwards (viz., towards us).

The forrper is known as the ‘Male
field’ (Siva-chakra) and the latter
‘Female field’ (Sakti-chakra).

Sri-Chakra is essentially a pattern
of interwoven triangles, nine in number,
four of which represent the male
principles (Siva-chakra), identified with
Brahma, Rudra, I$vara, and Sadasiva,
and five female principles (sakti-
chakra), identified with Sri-vidya,
Tvarita, Rajardjesvari, Tripura and
Paiicha-banesi.

?@ﬁ?{: foreresh: wiftwesha w=fi:|
Tawhy GiEw e feradEy:n

(Rudra-yamala)
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square are taken to represent the feet,
knees and thighs of Sri-chakra
personified as the deity. The divinity
that presides over this enclosure
(chakresvari) is Tripura and the aids
of the mother-goddess here all manifest
(prakata-yogini). = The  enclosure
symbolises the first part of the
emanation-chakra (srshti-chakra),
denoting ‘emanation-emanation’ (srsht
i-srshiti).

(2)

Second Enclosure, called ‘Perfect
fulfiller of all hopes’ (Sarvdsa-
paripirakay).
qd: HETNSYH g

RINERICAIRSGEES R |
THFEIAS ATOHIET
Hqreh wwher ffamew)

Its form is that of the lotus of
sixteen petals (shodasa-patraka),

Srividya-Kosa

immediately within the three concentric
circles (trivrtta) and outside the lotus
of eight petals. While delineating the
peatals, it is prescribed that - there
should be no space left between the
petals. Such space is technically called
‘kesara’ (defined as ‘dala-dvaya-
madhyavakasa’) which is said to spell
them out.

The deity presiding over this
enclosure is called Tripuresi, and her
aids are unmanifest or hidden (gupra-
yogini). The powers that control this
enclosure are sixteen in number,
represented by the sixteen petals of the
lotus from the East in counter-
colockwise order: attractions pertaining

to desire (kamakarshini), intellect
(buddyakarshini), ego (ahamkara-
karshint), sound (Sabda), touch
(sparsa), form (rapad), taste (rasad),
smell (gandhd), thoughts (chirta),
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formed by the intersection of nine
triangles).

The deity presiding over the center
is Tripura-vasini, surrounded by the
aids ‘conditioned by tradition’
(sampradaya-yogini).

The fourteen corners (angles) of
the enclosure represent fourteen of the
vital channel (nadi) in the body. They
are, from the East in anticlockwise
order; Sarvasankshobhini (‘agitator of
all’, alambusha-nadi), Sarva-vidravigl
(‘chaser of all’, kuhiz), Sarvakarshini
(‘attractor of all’ visvodara),
Sarvahlada-karini (‘delighter of all’,
‘varanda), Sarva-sammohini (‘deluder of
all’, hasti-jihvd), Sarva-staribhini
(‘arrestor of all’, yaso-vari), Sarva
jrrbhini, (‘releaser of all’, payasvini),
Sarvakarshinl  (‘attractor of all’,
alternately called Sarvavasam-karl
‘controller of all’, gandhari-), Sarva-
raijani (‘delighter of all’, pasha-),
Sarvonmadini (‘maddener of all’,
sankhini), Sarvartha-sadhani (‘acco-
mplisher of all objectives’, sarasvati),
Sarvasampatti-pirani (‘provider of all
wealth’, [Ida), Sarva-mantra-mayi
(‘made up of all the mantras’, pingala),
and Sarva-dvandvakshayamkari (‘des-
troyer of all duality’, alternately called
Sarvadvandva-mayi, ‘made up of all
phenomenal duality’, sushumnd). They
are indicated by the first. fourteen
letters of the alphabet. They represent
the ten sensory faculties (indriya) of
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the Devi, along with the four-fold
‘antaPkarar_la’ (inner faculty).

The corresponding centre in the
human body is the andhara-chakra in
the heart region.

The enclosure signifies the . first
part of the ‘preservation’ -chakra (sthiri),
denoting ‘preservation emanation’
(sthiti-srshti).

(5)

Fifth Enclosure, called ‘Accom-
plisher. of all objects’ (Sarvdrtha-
sadhaka)
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The central point is the supreme
and transcendental (para), identical with
Rta, atman, Brahman and
sacchidananda. It is the point of
consciousness  (samvid-bindu), also
called manonmani (beyond mind). It is
the first cause of all. This evolves into
a triangle, which represents the three
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powers (icchha, jiiana, kriya), the three
katas (Vagbhava, Kamaraja and Sakti),
the three sounds (pasyanti, madhyama
and vaikharT), and the three principles
of existence (sun, moon and fire). The
triangle comes out of the central point,
like sun-rays out of the sun.
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The first letter, guttaral ka, stands for
Kamesvara, the higher principle that
governs our intentions and desires; it
stands for the field of waking life,
where the sense-organs and mind are
transacting with the phenomenal world
outside (jdgradabhimani-visvah). The
letter is explained as derived from the
root whichmeans ‘to illumine’ (kan
diptau); and in this sense, it is the
principle of consciouness (buddhi). It
is also the vital principle in the human
constitution, and it is the symbol of
Self:

hen Y 31[{'1'-!5!”;':!?51. Il
Finally, ka is said to represent
‘kama’, the cosmic urge o find

expression and satisfaction, or Brahma
the creator. The consonant ka is

actually a union of the sound = with
vowel H (Siva-Sakti).

This is an important letter, as it
occurs thrice in the =gz~ ™ *~ -aid
that it sugs | id ees
(updsakas) > (iMpe.-, ....__lOI,
believing onty 1n actions), ‘p:alaydkala’
(mixed, midling, believing in actions
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as well as knowledge), and ‘vijiiana-
kevala® (pure, superior, believing in
knowledge only).

cf. Svacchanda-sangraha:
IS YSHA FHPW W FY:|
Frfvhmd = faameds v

The second letter is e, which,
stands for the feminine counterpart of
the above, Kameévari or Lakshmi.

The symbol T, which resembles a
triangle when written in Sanskrit,
typically stands for the mothergoddess

as the source of all things.
RFEIIFR Wil RIS
(Chatuh-sati)

also SFe:  wREIy @RI
IEEETL
(Matrka-kosa)

It is derived from the root which
means ‘to remember’ (K sinarane),
and represents the dream state, where
the mind is dynamic (svapnabhimant
taijasah). If ¥ is Brahma, T is the
power of Brahma t0 manifest, eXpress
and- denote (Bharati).

The central point (bindu) enclosed
in a triangle (frikona), which signifies
the consonant % followed by the vowel
T, symbolizes the union of Siva and
Sakti which is responsible for the
emanation, preservation and dissolution
of the phenome ~-* world, as suggeste
in the opening verse of Saundarya-
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seed-letter ha (meaning ‘sky’ or ‘void’),
the sound ra (repha signifying ‘fire’),
and the terminal letter 7 (Manmatha),
closing with the unmodified nasal
m (anusvara suggesting dissolution).
The first constituent sa is said to be
white in colour, the second constituent
ra red in colour, and the third
constituent 7 blue in colour. The three
constituents thus reprsent the three
gunas (sattva, rajas, and tamas). Which
are indistinguishably dissolved in the
mother-goddess as mila-prakrii. A
second explanation is also given: ha
stands for Siva, ra for Sakti, and i for
their union resulting in utter tranquility.

The same seed syllable (hrim) is
repeated at the end of the second and
the third units. Technically Arim is
called the ‘streak from the heart’
(hrilekha), viz., ardent aspiration of
the devotee. This is also considered as
the one-lettered mantra of maya or
Bhuvanesvari (who not only governs
the three worlds but withdraws them
into hereself). The etymological
significance of Arim is ‘bashful’ : the
phenomenal world as yet withdrawn
(sankocha) is in a state of hiding in
her, but it has all the potentialities of
unfolding and manifesting.

This seed-syllable, which is
extensively employed in Tantrik rituals
is “scribed as the tantrik juivalent
of the Vedic Om (tantrikapranava). It
gives the sense of completion: the
letters in each unit of the mantra are
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separate by themselves (vyashti), but
the employment of Ariri at the joints
(kita) transforms them into a unity
(samashti). That is why the position of
hrim is figuratively described as ‘knots’
(granthi), the first being brafuna-granthi,
the second Vishnugranthi and the third
Rudra-granthi.

The terminal sound m (bindu,
anusvdara) has along with it the crescent
moon (ardha-chandra) and the invisible
powers (rodhini, ndda, nadanta, sakti),
which are present only when the
seed-syllable is articulated, and not
when written. This complex seed-
syllable is identified with the supreme
mothergoddess (para-devatd), whose
presence and power are sought to be
packed into the mantra. The import of
cach preceeding letter is imagined as
flowing into the succeeding one, and
the imports of the entire series 1O
coalesce in the terminal Arim.

The first unit, called Vagbhavakat
a, is so called because the unit 1s
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Of the letters that go to form this
mantra, ka occurs twice and ha occurs
twice; they signify the Male ingredients
(Siva). The other single letters all
belong to the Female (Sakti). The
composite seed-syllable Arim, which
occurs thrice, is both Male and Female.

al?%a\%h
S Ragagl
ama P

Fgd g4 W9 VAl 9 eRifed:|
TR St giwR I
The three units are representatives

respectively of the three cosmic powers;
Fire, Sun and Moon;

frave mrqwTaE WA
(Rudra-yamala)

Sometime the three units are called
Soma-khanda, Sirya-khanda and
Agni-khanda)

The three gods, Brahma the
creator, Vishnu the preserver and
Rudra the destroyer; three supreme
values of human life, dharma (life in

accordance with divine law), arthakdma
(wealth and pleasure), and moksha
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(the final freedom from phenomenal
involvement); the three aspects of the
Vedic lore Rgveda, Xajurveda and
Sama-veda; the three linguistic
arrangements (cchhanda), gayatri, trisht
up and jagarl.

Each of the units has its own
characteristic and collective seedsyllable;
aim for the first, kliin for the second,
and sauh for the third. The three
topether constitute the sound-body of
the mother-goddess. Hence the ggyarri
for Tripura takes the following form:

) m lﬂjllﬂ]fﬂilc&
Y,

N "Uauu\a

¥ frqmeey fom@l ol wmad
o =@
of: @ foemr wERET)

The first unit (represented by aim)
is the head of the mother goddess
Tripurd; the second unit (klim}
constitutes her body from the neck
below till the waist; and the third unit
(sauh) is the portion of her body
below the waist. In the human body,
the first unit (gim) is the Fire that
starts from the basal plexus (rnitladhdra)
and rises till the anahata in the I art-
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santi, Meru-mandala; in Tibetan,
Mandal-gyi-choga). Meru is the
moutain located in the middle of the
milky ocean, rising high on a base of
four sides, having flights of steps on
each side, made of gold, silver, sapphire
and amber; alround the base are grown
the wish-granting trees (kalpa-vrksha),
decoreated with a thousand victory
banners fluttering in the breeze. The
mountain faces east; and the four
continents surround the base. The
three peaks of the mountain represent
the three diamond (vajra): body, speech
and thoughts.

Srichakra is a representation of
the Meru mountain, the king of

mountains (chakra-raja); and the idea
of three peaks (tri-kata) dominates
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over this conception. Each peak formed
like a triangle has three sides; and on
each side is a chakra. Thus there are
altogether nine chakras, yonis, or
enclosures entering into the structure
of Srichakra. The mantra appropriate
to Srichakra also has three parts (rri-
khanda), corresponding to the three
peaks of the yantra. There are again,
nine letters (navdarna) in the mantra
corresponding to the nine enclosures
(navavarana) of the yantra; and they
exhaust the entire universe. Thus the
mantra also is a Meru:

FAER e SRS |

The mantra of Sri-chakra is
significantly called matrka-chakra, the
pattern of seed-letters, arranged, as
already explained, in three units
representing Moon (Soma), Sun
(Sarya) and Fire (Agni) .

frave AETEE  AEgaresh
HETeR: G W aa FeieEl
(Rudra-yamala).

The supreme deity that presides
over the mantra as well as the yanira
is Tripura, the goddess of three fields.
The triad is the dominant motif: the
three individual units and the union of
the three as the fourth (furiya). The
three comprehend all the details of the
world and spiritual practice, and the
fourth (implicit in each of the three) is

gnda'[o-g.ica.[ Truthis
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Chapter Five
PUJA RAHASYA

drersh e 3fa
HHAREFHIFRH
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{Durvisa)

1. SRIVIDYA

Sri-vidya is a cult of considerable
antiquity, comprehending as already
explained a yantra (viz., Srichakra), a
mantra (viz., Pafichadasi or Shodast),
and a tantra (viz., Sri-vidyd). It is
prevalent all over the country, although
there are regional variations in the
tradition. The manira and the tantra
thereof are not quite as popular as the
Sri-chakra, which is familiar not only
to devotees but also to the art-
enthusiasts. While the actual
worshippers of Sri-chakra are few in
number, those who reverence it and
keep copies of the sacred diagram
either in print or in metal in their
homes or places of work are in large

numbers. The mere presence of Sri-
chakra (even without a ritualistic
worship to it) is believed to confer on
the faithful material and spiritual
benefits.

There are several temples,
especially in South India, where the
worship of Sri-chakra assumes an
important detail. Among them are the
temples at Kafichipuram (Kamakoti),
Chidambaram (Sammelana-chakra},
Jambuke§varam, (Lalita), Kurtalam,
Avadaiyyar-koyil, all in Tamilnadu,
Sriigeri  (Saradd) and  Kollur
(Makambika) in Karnataka. There is a
legend.  without  however  any
foundation, that the great Samkara
installed a Sri-chakram in the famous
temple at Tirumala-Tirupati, and that
the unparalleled prosperity of the temple
is to be ascribed to this reason.
Inspired by this legend, several temples
have begun to utilize the Srichakra .
There is a temple in Karnataka
(Chandala-Parame$vari  shrine  in
Sannati in Gulbarga district) which
has the vimana on the sanctum shaped
like a huge Sri-chakra.

There can be little doubt that the
cult of § cf wa has a tantrik
background, although efforts are made
to relate it to the Vedic tradition. That

Iudological Thuths
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there were two traditions in the country
since very ancient times viz., Tantrik
and Vedic, has been recognized even
by the staunch votary of vedic
orthodoxy, kullika-bhatta, (who lived
between 1150 and 1300 A.D.)

gfve ffe SRed afEs SR

( on Manu-samhira, 2, 1) also cf.
Bhagavata 11th skandha:

et mify shy ffae we
cf. also Agni-purana 372, 34.

The two naturally involved
themselves in rivalry and conflict, but
they compromised and interacted
equally naturally. The present-day
religious ideas and practices in India
represent amalgams and fusion of the
two traditions in various proportions
and degrees. The cults relating to the
mother-goddess and female tutellary
deities belong to the Tantrik tradition;
the rituals involved in them clearly
reveal this background, although
symbolisms and interpretations have

been in many cases borrowed from
the Vedic thought-sturcture.

Sri-chakra is essentially worship
of the mother-goddess called Lalita,
Tripura-Sundari, Shodasi, Rajarajesvari
or merely Devi. Her consorts (devatds)
and aids (yogini) are also females, and
they too receive worship as ‘retinue
divinities’ (parivdra-devatdas). The
ritualistic details are also
characteristically feminine in emphasis.

Srividyé—Kosa

The diagramatic representation involves
the basic form of triangle, the typical
symbol of femininity (yoni). A
degenerate cultic variation recommends
the worship of the actual generative
organ of the chosen female (pratyaksha-
yoni), as the living Sri-chakra.

The mother-goddess cult in India
has crystalized the concept of ‘energy-
centres’ (Sakti-pithas) associated with
places. The mother goddess who
dominates the Srichakra cult associated
‘with as many as fifty centres in her
various forms and aspects, spread all

1

over the country. Twelve of them have
been popular: Kanchipuram
(Kamakshi), Nepal (Kumari), Gurjara
(Amba), Malava (Kalika), Prayaga
(Lalita), Varanasi (Visalakshi),
Vindhyachala (Vindhyavasini), Gaya
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The association of Sarhkara

with tantrik cults is very uncertain,
and the above account of his tantrik
lineage can sacrecely be trusted. His
acquaintance with Sri-vidyd, if indeed
there was any, is not even faintly
suggested in his Vedantic writings. He
appears to have been entirely ignorant
of Sri-chakra, if we rely on his well-
known works. Yet, it is remarkable
that the pontificates that claim to have
been fouaded by him are devoted to
Srichakra. However, it is these
pontificates that have encouraged the
cult of Srichakra, and have contributed
considerably to the spread of the cult.

It is probable that Vidyaranya

Srividya-Kosa

(who is regarded as a teacher in
Sarhkara’s line) was proficient in the
Srichakra cult. A treatise on this cult,
Sri-Vidyarnava-tantra is ascribed to
his authorship. Associated with the
founding of the Vijayanagar empire
(around 1336 A.D.) and with two
pontificates, Kafchipuram and Srngeri
(both owing allegiance to Samkara),
he was a great spiritual, social and
political force in South India. It may
be due to his influence that the Sri-
vidya cult spread in this part of the
country.

His disciple, Lakshmana-desika,
who performed a devi-ydga in the
capital of the Vijayanagar empire, must
have striven hard to reconcile the devi-
ideology of the tantrik tradition and
the ydga prescriptions of the Vedic
tradition. He is the author of a general
tantrik work of considerable celebrity,
Sarada-tilaka, along with its supplement
Tara-pradipa.

His disciples are supposed to have
popularised the Sri-vidya cult in
different parts of the country:
Mallikarjuna in the Vindhya region,
Trivikrama in Orissa (‘Jagannatha’),
Sridhara in Bengal (Gauda, Mithila
and Vanga) and Kapardi in Varanasi
and Ayodhya (cf. Srividyarnavatantra,
1,96, 97) It was he who provided the
literary framework for Srividya in the
four works: Tantrardja-tantra,
Matrkarnava, Tripurarnava and Yogini-
hrdaya (7. ibid, 1, 99). It may safely
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And:space is two fold: outer (physical)
space, and inner (psychic) space.
Srichakra is worshipped as a physical
yantra by the group of devotees known
as Kaulas. ‘Kula’ means Sakti, and
‘akula’ means Siva; the harmonious
relations between the two is styled as
‘Kaula’. Whatever the meaning, worship
here is mainly through elaborate rituals
in a community context, and to concrete
representation of  Tripura-Sundari
associated with the physical repre-
sentation of Srichakra. The ealier
Kaulas worship the yantra, especially
the primary triangle with the central
point within it (yoni), while the later
(and degenerate) Kaulas worship the
yoni (generative organ) of a maiden,
according to Lakshmidhara

. (commentary on Saundarya-lahari, 41.)

This form of worship is regarded
as inferior to the worship of Srichakra
in the heart (inner space), resorted to
by the group of devotees known as
Samaya. The expression Samaya
signifies symbolism in a three-fold
way; symbolism of the yantra (chakra-
rahasya), symbolism of mantra
(paﬁchada§i-rahasya) and symbolism of
worship (pijarahasya). Worship is here
carried on in ones own body, by
contemplating on the harmony (samya)
between the chakras in ones own
constitution. The harmony is four-fold:
Correspondence between the six bodily
chakras and the units of the yantra;
correspondence between the four sides

Srividya-Kosa

of the central point (bindu) and the
sahasrara; identity of Siva and Sakti
with the bindu, and harmony of the
union of Siva and Sakti with the
devotee’s body. Contemplating of these
harmonies is the main procedure
adopted in the Samaya worship.

This mode of worship dispenses
with concrete images and external
rituals. The devotee carries on
contemplation of the four-fold hamony
in perfect solitude, and with great
austerity. The canonical basis for this
worship is given as ‘five auspicious
scriptures’ (Subhagamaparichaka),
prepared by the five sages Vasishtha,
Suka, Sanaka, Sanandana and
Sanatkumara. This approach is

‘recognized as proper by the Vedic

82, §IVA-KAME SVARANKASTHA

tradition, which rejects the Kaula
method (established by sixty-four tantras
like Maya-samhara, Yoginirjala, Malini-
vidya etc.), as ‘uncivilized and lowly’,
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for they concern themselves only with
physical powers and material gains
and prescribe pratices which are vulgar
and erotic:

AEIYST 7 HeleAl ool SRISiida:|
I EwE o1 W
RIS : <hicll: &9 FHUITeTsh:|
femadfaeran: amERa=aTA: ||
STAEAIN AT FRTaE: |

SttageIated g dey W

(Sanat-kumara-samhita)
AR A STRRYSIR:, FHaArarl
M drRgeRfa: 3fd wEm)

(Lakshmidhara’s gloss on
Saundarya-lahari, 8).

There is also a ‘mixed tradition’
(misrakam, containing elements from
bothe the kaula and the Samaya
traditions), represented by a collection
of eight texts (called Chandra-kala-
vidyashtaka) Chandra-kala,
Jyotsnavati, Kalanidhi, Kularnava,
Dakshinamarti-samhita, Barhaspatyam,
Bhuvanesvari-tantra and Durvasa-
mata.

According to Lakshmidhara, the
Samaya outlook holds that the Srichakra
is actually identical with the moon
(chandra-mandala) located in the head
of every man within the thousand-
petalled lotus (comm. on Saundarya-
lahari, 10). Flooding the entire psycho-
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physical constitution, the goddess,
residing in this moon’s orb within,
enters through the central channel,
Sushumna, and sleeps in the basal pit
(adhara-kunda) in the form of a
serpent. This is the Kundalini-power
which becomes the central theme of
the Tantrik theory and practices:

YAGTHREUU FAER I
vifw: usfert ™
fagagwsygHn

Vamakesvara-tantra:

The last word, asubha, means
‘luminous for a moment, like
lightning’, kshanaprabha vidyun-nibha).

Iudological Tnuthis
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Srividya, in fact, is called ‘the
lore of the lunar digits’
(chandrakalavidya). The five Samhitds
constituting the Samaya outlook
(Subhagamaparichaka) explain in great
detail how the fifteen letters of the
mantra correspond with the fifteen

digits of the moon in each fortnight,

commencing from the first-day
(pratipar), when ‘the moon comes out
of the sun’ and ending with the fifteenth
day (when all the digits return to the
sun if it is the dark fortnight).

The separation of the fifteen digits
of the moon from the sun is ‘full
moon’  (paurnamdsi), and the
identification of all the moon’s digits
in the sun is ‘new moon’ (amdvasya).
The sixteenth digit (shodasi-kala or
sri), however, is present in each of the
digits, which are called ‘nityas’. The
Samaya worship is according to all the
fifteen digits each day, whereas the
Kaulas confine their worship to the

digit that is specific to the day of the
fortnight.

The digits are invoked as forms of
the mother-goddess. The first digit is
called Maha-tripura-sundari, the second
Kamesvari, and the third Bhagamalini.
These three together constitute the
primary triangle, which is the
immediate unfoldment of the central
point (bindu), viz., the mother-
goddess. Other digits are called Nitya-
klinna (4th), Bherunda (5th), Vahni-
vasini (6th), Mahavidya or Vajresvari

Srividya-Kosa

(7th), Raudri (8th), Tvarita (9th), Kula-
sundari (10th), Nila-pataka (llth),
Vijaya (12th), Sarva-mangala (13th),
Jvala (14th) and Malini (15th). Hidden
and subtle in all these digits is the
Shodasi (16th), the essential source of
light for all the digits: it is the mila-
vidya.

These lunar digits are identified
with the several asepcts of the yantra
(Srichakra), and this is the
characteristic feature of the
meruprastara, as was mentioned earlier.
They are accommodated in the petals
of the sixteen-petalled lotus as two
letters in each petal, representing the
days of the fortnight. Excluding the
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first two (which together constitute the
central point) the remaining fourteen
digits are accommodated in the fourteen-
angled figure. The sixteen vowels,
standing for the sixteen lunar digits,
are abbreviated in the letter (the first
part of which is ‘a’) and sa (which
symbolizes the final visarga in the
vowel group) of parichadasi. The two
letters are regarded as ‘vital digits’
(jiva-kala) and are combined to form
the central point (bindu).

A ‘\\
(- Cal
J|=

A
ffa -‘l‘\‘-)
SN
e

NS

Y

The consonants beginning with
ka and - ending with ma are
accommodated with the eight-angled
figure and in the two ten-angled
figures. The nine letters beginning
with ya are accommodated (repeated

AR

195

twice) in the fourteen-petalled lotus,
and the remaining four letters are
accommodated in the four Sivafields.
This is Kailasa-prastara.

Lunar involvement is Srichakra is
also explained with reference to the
Kundalinil-ore in the Sanatkumara-
Samhita of the samaya tradition (cf.
also Lakshmidhara on Saundarya-
lahari, 32). The sun and the moon,
presiding over the ‘path of the gods’
and the ‘path of the ancestral spirits’,
move along the ida and pingala channels
in the human body, day and night,
respectively. The moon, moving along
the left channel, sprinkles life-giving
nectar over the 72,000 ducts (nadi).
But the sun, moving along the right
channel, dries up the nectar so
sprinkled. When the sun and the
moon meet-in ‘the basal pit’ (adhara-
kunda, maladhdra), it is the new-
moon (amavasya). All the lunar digits
of the dark fortnight emerge from this
source. The Kundalini power sleeps in
the ‘basal pit’ during the dark half of
the month.

When, however, the yogi can keep
with the help of the wind the moon in
the lunar sphere and the sun in the
solar sphere, the moon and the sun
being arrested in their movement,
become incapable of oozing out the
necter and drying it up. Then the fire
from the svadhishthana center, set
ablaze by the wind in the body, dries
up the store of nectar in the ‘basal pit’.

Iudological Inuthis




196

The Kundalini power is thus starved,
and so rises up like a serpent, pierces
through the three knots (granthi), and
entering the thousand petalled lotus on
the crown (sahasrara), bites the moon
that is located in the center of this
lotus. The necter that oozes out of the
bitten moon, floods the lunar orb that
is situated on top of the gjfia center
(between the eye-brows). Then the

entire body is flooded by the flow of
nectar.

The moon’s orb that is situated on
top of the gjfia center consists of the
fifteen digits (pafichadasa-nityah) of
the mmon. The moon that is located
in the centre of the thousand-petalled
lotus is the aspect of pure consciousness
(chit-kala), pure bliss (dnanda-ripa),
the very self (arma), Tripura-sundari.

The ‘basal pit’ (ddhdra) is dense
darkness (andha-tamisra), the world
of darkness (misra-loka). So is the
manipura, which, although the seat of
fire (agni), contains water which reflect
the sun which is the previous center.
The andhata center (in the heart-
region) is a bright world (jyotirloka).
Above it, the visuddha cener (in the
throat) is the lunar world (chandra-
loka) that flows from the moon.

However, owing to contact with
the sun, there is no moonlight in these
two centers. It is only the topmost
center, viz, thousandpetalled lotus (on
the crown of the head) that is the
world of moon-light (jyotsna-loka). The
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moon that shines there has unchanging
and unfading digits: (nitya-kala); the
lunar orb here is Srichakra.

In the Srichakra degin, the primary
triangle is the ‘basal pit’, eight-angled
figure is the svddhishthana center, the
inner tenangled figure is the manipira
center, the outer ten-agnled figure is
the anahata center, the fourteen-angled
figure is the visuddha-center, four
‘male’ triangles constitute the gjria
center, and the central point is the
thousandpetalled lotus, the seat of the
mother-goddess.

P e T o e
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5. DEITIES O
There are many derivative deities
from the Sri-vidya. Each of the deities
presiding over the nine fields of the
Srichakra (chakranayika), as well as
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the union-deities in the fields (yogini),
is given an iconographic form, a
specific seedsyllable, and a ritual-
placement. Three deities are regarded
as significant adjuncts to the Srichakra
(tripura trividha devi), helping the
devotee to accomplish his end while
worshipping the yantra. They are
endowed with personalities, and their
own yantras. They receive worship as
independent divinities, although in fact
they are merely ‘retinue spirits’.

The first of them, also the most
important of the three, is called Bala
(Bala tripura). She is imagined as an
enchanting young maiden (jagattritaya-
mohini), or as a girl of sixteen
(dhodast), the mother goddess in her
juvenile condition. Those who are
unable to approach Srichakra directly
are advised to take recourse to the
worship of Bala in her own yantra,
given below, and through her own
mantra, consisting  of three letters
(tryakshari) viz., Aim, Klim, Sauh,
which is, in fact, widely employed in
the worship of the mother-goddess,
and the fifteen-lettered parichadasi is
regarded as an evolution of the three
letters, each serving as a unit (kita).
The full formula of pafichadasi takes
this form:

R HFUidgl sl edH T
g S | w o &
and the gayatri of Srividya is:

¢ Prquefy fas) ocfl wmad = diHfel

197

or: o o ‘;Tﬁh'cﬂﬁ

The first letter (aim,) is described
as the seed of the formula (vagbhava).
It presents desire (icchha), the second
letter knowledge (jfidna), and the third
action (kriya). Dakshinamurti (the
cognition-oriented form of Siva) is the
rshi of this mantra, the chhandas is
pankti, the devara is Bala tripura-
sundari. The purposes of the mantra
are to attain knowledge and literary
skill, conquer the forces of evil and
untimely death, and to secure
prosperity.

The yantra of Bala is a shortened
version of Srichakra, consisting of
nine angles formed by the comingling
of three triangles (two of Sakti and

one of Siva), surrounded by a lotus
of eight petals, each of which represents
a Sakii-pitha  (presided over by a
deity: Kamartpa) (Subhaga), Malaya

Indological Fnuthis
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(from Minakshi temple Museum Madural)
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(Bhaga), Kollagiri (Kollar) (Bhaga-
sarpini), Chauhara (Bhagamali),
kulantaka, (Ananga), Jalandhara
(Anangadyakusuma), Oddiyana
(Anangamekhala), and  Koddha
(Anangamadana).

TS g4 dfetesangdl

TRUl gAdtd gommEa faeegen: |

The whole pattern is enclosed
within a square on which is
superimposed another square as as to
form an eight-cornered figure, the
corners being guarded by eight
divinities: Vetila, Agni-jihva,
Kalantaka, Kapalin, Ekapada, Bhima,
Malaya and Hataka.

Bala is also projected as a
personality: three-eyed divinity adorned
with the crescent moon, youthful an
brilliant like the rising like the rising
sun, wearing red clothes, seated upon
a pink lotus, and holding in her hands
rosary and rod. Her dhyana-sloka is:

GHIE Sxehaaad
TR o)
ferenam e sTaRHE I
S aTell STRUI[SeTH ||

The second divinity is Mantrini
(‘counsellor to the mother-goddess’.
viz., the wisdom personified). She is
also called Syamala (‘dark in
complexion), and Matangi (or
Rajamantangi, in her capacity to
function like the gateway to Srividya).
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Her Mantra takes the following form:
¥ o G o & o e
or alternately

g of == dl

or, again € & =i € =i o o p
T erEfa st qemETmER /
She symbolizes the second unit of
the pafichadasi-mantra, and therefore
she has this formula-form:
g agwed & @

Her yantrais given below:
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She is imagined as a lady with
two arms, holding the stringed
instrument, Vind, is one hand and a
bowl of liquor (symbolizing the
liberating bliss, born out of wisdom)
in the other. In this form, she is
named Sampatprada-bhairavi (‘the
devotee’s associate that brings  all
prosperity’).

The third divinity is Danda-natha
(‘lady-commander of the forces’ of the
mother-goddess, symbolizing the might
of Sri-vidya). She is also called Varahi
(‘the hog-faced one’, or the great
consumer), who destroys the evil forces
that obstruct the devotee'’s proress, and
leads ultimately to Sri-vidya. Her
mantra is:

¢ ol ¥ o A wafa swifa
anfE sEgfal
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As she represents the third unit of
the parichadasi-mantra, her formula-
form is: o _

® 9w a g w

She is imagined as an eightarmed
and three-eyed lady with the face of a
hog, seated under a palmyra tree, and
functioning as the trusted attendent of
the goddess (devichittanusarini). In
this form she is named Chaitanya-

bhairavi (‘the devotee’s associate that
is strength’).

Still another divinity associated
with Srichakra is pratyangira, whose
involvement is mainly with magic and
sorcery; she also presides over witch-
craft. In the Srichakra worship, she
protects the devotee against all odds,
and guides him along the right path.
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She is imagined as dark in
complexion, terrible in aspect, riding
a lion, entirely nude or wearing black
_ garments, and holding a trident. Here
mantra is:

g & yofiR a=ff & & § we 4@t

or, alternately, |

M F ™ FUEE vaORERfa
HeHeRd  Herad

I weafyt wd=fasfatn =-
e IR0 R IR C R Gt

TRaM Wy Wy, wafgeef
fof=, &g =i,

201

e g

PO rrE N . ws

. S
BT B e el

" =
el

"’fﬂ'rl’.ﬂ‘«"lt‘~'i‘l',¢|

yafgt B TH:

She is represented in many forms,
But her significance is uniformly to
drive away the hordes of enemies, sins
and evil designs.

6. POJA IN SRIVIDYA

There are many details of the
ritual known as worship (pQja) in the
tantrik texts. Generally, worship is
regarded as of three kinds: the best is
what is accompanied by fire-rituals

Indological Tnuthis
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and oblations, and with sanctified
materials and offerings. Next in merit

is what is devoid of fire-rituals, but
done according to the place and time,
and with all the sequences prescribed.
The least meritorious is what is done
only with flowers, and with nothing
else (Brahma-samhita).

sAfmEn gfaw qudty FEf=E)
FIfeEHwyan IoH gl
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AfFrifad g FreRenIEara:|
SUEiEdd weUderE o wgadl
TETGRAR]  aifaen  gaffayy)
Had (AN § S YER Sgaq)l
In Sarada tilaka-tantra, we read
that worship differs according to the

eligibility of the worshipper in a
hundred divisions:

HfES Aa Ge STHIYHAETH|
srfeemfifafaanea fem wraen ga:0

But what is best is accompanied
by mantras and stotras and with all
sequences of the rituals. What is done
with whatever materials that are
available is next best. And what is
done only with leaves, flowers and
water comes last:

YIRS go  SngHE il

There is yet another division of
worship into sattviki, rajasi and tAmasi.
The first one is conducted by the great
sages distinguished by their knowledge
and purity; it leads to emancipation.
The second one is what is done by
royal sages, who are acquainted with
the truth of godhead; and are engaged
in penance; it brings about happiness.
And the third is resorted to by all

people who are devout and great in
mind:
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fafeafaeradsemifimseny: |
forzmron g @ o0 Wi fagfwarigi
TSRS deameataf: |
mwmﬁmn@ﬁmﬁ@muw

gt h e |
o1 gon foraa faed et @ wenifaani izl

An important sequence in worship
is contemplation (dhyana) on the form
and nature of the divinity. Kularnava-
tantra (17, 154) defines dhyana as
involving restraint of the sense-vagaries
by a disciplined mind and thinking of
ones own chosen deity within himself.

RIEIME-REE st M iE L Ee]
wWAelaE fa<H wmg= il
Yajriavalkya-smrti also says:
THIfEad w9 SaarRatal-
eI HiteRaHl &aH e ||
The tantrik texts distinguish
between the kinds of dhyana which
are prescribed in the Vedic corpus, in
the tantrik texts, in the smrtis and in
the puranas, and insist that the tantrik

dhyana as the best method in the
present age:

dERh S AEd YIE WRd el
qIh W9 ST QUi S|
TS SNty werasRd el

Dhyana is of two Kkinds:
contemplation on some form of the
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divinity, and contemplation on the
Divinity without form. The latter is
subtler than the former, and is suited
for the more evolved among the
devotees: (Kularnava, 9,77).

o g fefad W cyegsTyea:)
UHR EHARNHR g geIHhHll
feoror g SiacEss  yaad|
Toer ffead =l woq gedsfa gieafa:n

The contemplation accompanied
by a form of the divinity (sa-ripa) is
easier for most people than the
contemplation of Divinity unrepre-
sented by any form (arapa); it is also
a preparatory stage.

v g fefad e awareasEd:l
FEY I4 SN SEEHAEIEH|
I WAl AW sl faatea |
s OIffvT  Fogdgantafi:
THE gRoneid v w@nsdtefagdn

Contemplation which is described
as devoid of form (ariipa) is to focus
attention on Divinity beyond speech
and mind, all pervading and
unmanifest, and . altogether indeter-
minate. This can be accomplished only
by the adepts of a high order, and its
is distinguished by its ability to
accomplish ones intentions immediately.
It is ‘subtle’ in nature (stikshma),
while the other contemplation (sariipa)
is ‘course’ (sthiila), but leads to the
former.
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This usually involves ‘japa’ or the
repitition of the Divine names or
attributes, articulated aloud (vachika
or prakata) muttered (upamsu), or
only mentally accomplished (manasa).
It is kind of yajia,the most superior
kind.

qau FHHU AR oS

S =eal i wEmmn g
fafeaers soa= faferel Wrﬂﬁ:l
IUY]: SN HEEl "l "l
JgeEEEl: e T
TAq=ardgrel aifgshl w9 $f@:|
frfaq Quaoida Suiyg:  aftesifad: |l
Ay A9 9 fees 9 faaeEdl
T FwfeiEl SEd gREdll

YEAATINE WA F1E -
FEI:  FHIfTRMEAT:  HICTHIGHETI ||
TUIsRaERY fRad  wasedl
Hurgl wREd B el fawd) B
qforemsE &) = (Yogini-tantra)
YRR o e
foomsmrfa<fom Ja< g
Y . forfasm ; ’ )
i m ArdEHY AR dte ) %Iam W..@iﬁll
forerfamrrearE 9 i SRR g gees
' ' e 9 Fead WeEl S|
TE e @R g9 g § 9|
The repitition of the name of the

Wﬂ?ﬂ'{m Tl AFEIERE: || Divinity or a mantra is prescribed to

(Maha‘nirvdna_[antra’ 5 ullﬁsa) be done 108 times, 28 times or 10
times every day, morning, noon and

Worship in both cases involves

tide.
only thoughts and feelings, concepts e . )
and imagery. It is what is known as I Hemsfanfaa =
‘manasa-pija’, and does not need fafer <xr aif Frerery Srgy:ll
materials or bodily actions (as the '
bahya-pilija does). (Wasa-smrti)
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When the japa is done, the
important detail is to contemplate on
the identity of the deity (devata) of the
mantra, with the guru who gave the
mantra, and the verbal form of the
mantra itself (mantra). The guru must
be imagined to be seated on top of the
devotee’s head, the deity in the heart,
and the mantra on the tongue
(Mahanirvana-tantra, 6, 165).

BRH AT WY SYHR]
faus oy &fn 49 faar @R
JEAETEHE  garEdtga

7. BALA-TRIPURA

Bala is described as a form of
Vishnu, who took the form of the
daughter of Lalitamba (according to
Aditya-purana). She has the form
exactly like her mother in all details,
and is always with her. She is however,
nine year old, and ever remains so.
She is the source of all learning and
wisdom.

The Bala yantra has already been
mentioned. It is an important variant
of Srichakra, and is in vogue among
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numerous sddhakas. Some more details
are, therefore, given here.

The yantra of Bala-tripura
(regarded as the juvenile version of

Srividya) is a design with nine corners
(nava-yoni) representing nine triangles
(six feminine and three masculine),
enclosed within an eightpetalled lotus,
the whole surrounded by a square,
with portals on the major directions
(bhit-pura) or by two squares
intersecting.

The central triangle (the seat of
Bala), which is feminine, is inscribed
with the seed-syllable Aim, the bottom
triangle (also feminine) with the next
syllable Klim, and the triangle to its
right (masculine) with the third seed-
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syllable Sauh. The mantra of Bala is
repeated in the same order on the
other triangle. It will be seen that the
three male triangles will contain the
three male memebrs of the mantra,
viz., Sauh. It will also be noted that
the mantra occurs thrice in this
delineation.

The eight petals of the lotus will
contain the gdyatri version of the
Bala-mantra:

it et fasrR smaft dmel
T: foe wERan)|

The eight petals also represent the
eight seats of Sakti-worship: Kamarupa,
Malaya, Kollagiri, Chauhara,
Kulantaka, Jalandhara, Oddiyana, and
Koddha, Worship is conducted in these
petals for the eight forms of the mother-
goddess: desire (icchha), wisdom
(jAigna), action (kriya), desire-filled
(kamini), desire-fulfilling (kama-dayini)
pleasure (rati), pleasure-loving
(ratipriya), delightful (nanda) and
maddened mind (/nanonmani).

The surrounding square (or
intersecting squares) contains the
consorts that protect the devotee from
harm: Tripurantaka, Vetala, Agni-jihva,
Kalantaka, Kapalin, Ekapada, Bhima-
ripa, Malaya and Hatakes$vara. The
guardians of the eight directions (Indra,
Yama etc.) are also located on the

cardinal points.

The Bala-mantra has several
variants. One has only three units: Bl
Feff =@t Another has six units, the
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original mantra of three letters followed
by the same letters in the reverse
order; © il or: st ;. Still
another has nine units: 2 =i & ¢
Foff @ g af ;. There is also a
ten-unit mantra called dasarna: T =i
: =en ﬁ"ﬁ Hrell

The fourteen-unit mantra runs
thus:

¥ e = wen B fefg 2fe
HH:1

It includes a statement of intention.
The first unit symbolises speech (vak),
the second desire (kama) and the third
the void of the sky or contentless
consciousness (vyoma).

The seventeen-unit mantra is an
expansion of this : @he & T g
gdarfssd 3fs T|: @@l The first
composite unit represents the sage
Bhrgu (sa), Brahma the creator (ka),
action (Ia), fire (ra), peace (santi) and
the moon (711). The second unit includes
the last letter of the alphabet (ksha,
symbolizing the entirety of speech),
fire (ra), the principle of destruction
(mahdkala, ma), the serpent-energy
(kundalini, r) Vishnu, the preserver
(ya), and the moon (11). The third unit
is the seed of speech (vag-bija).

Likewise, the following are other
variants:

e w@m
& of @i fagm weA wd
[ Tuag @rEll
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The iconographic representation
of Bala is given in the following hymn
for contemplation. She is pictured
here as a young lady red in
complexion, with three eyes, adorned
with moon on the head, with hands
carrying goad, noose, book and rosary:

TRTGIN  TRIHHERTA
FHEUAT  FweETl
o o wifveresg
Sfeeal s awenl

8. CHAKRA-NIRMANA-KRAM

The following excerpt giving
details regarding the preparation of
Sri-chakra is from Gandharva-tantra,
5th patala, (verses 2-36).

Yaareires Tt Afeagr<Ea
THRAEH AN TSR aof ||
R Ata e (ar) fa: @ : A
1 Tagql ooy giewen
fafesraifiym wfagwafa fagm
SN B NNISREEIRICE T
sreveRiasfweaa fagfaol fayq:
greaEaes faadsst gt
vaifa fagve = frarmurasaom|
e AgEEe frets e
[EESRNEIRC S ERCIEIRC I C AR L
A eERE A AfeaaarEE |
T A & Sehfor T Tehed|
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T W@ AHHYHIGR ARG
THEICAETN 922 =faaHe|
I 9 e AeEsgAayfudil
gHrgHafad sfa geeds wHifam)
o THAM S = S|
T (@ THEAe |
o @ g a1 @
Sfa@=asis = oE 2Ral a9l
HYEl HIA JHf: wHfE:
I FUT =k HANGHETT: |
wireay ferers vl agadyll
aifsehomEan e aged|
atfusiomean fepromrfaed)
3y dfugd faan wr fafaeq 7™
Frenromeat wspAeS qe el
ol SeREshe il gy rEfal
zfayoion e s iyl
AemtEl IResd W@ g IiasEd)

T TEHIUE Fean G TG
Fe Yegd HAR WD A T
Aur=rgeERoRE fmfel affeefdl
fioiaumed W g 9ai< A
e e 39 9ed femn @w g oadll
arRRETgd 3fa gHa TREs

& TR el FiaREge|
Feal {WIgd FAR B AL A
TIEVR TwE o wemasyAl
faoiemEd @ 9w waf< an|
e e 79 fewn 9’ gEiw il
< Yargd " e afEeE)
I HTHIUTE Feal WiaHag=aq |
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W e FrSgEgan)
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FERY TR T
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Chapter Six
AMNAYA "ANTHEON

Amnaya strictly means scripture, sacred text, tradition or instruction handed
down in a lineage; $ruti, sampradaya, and guru-parampara are its synonyms. It
is usual to enumerate four Amndyas, corresponding with the four cardinal
directions: East (plirvamniya), South (dakshinamniya), West (paschimamniya)
and North (uttaramnaya). Two more amnayas are sometimes added: Top
(ardhvamnaya) and supreme or unsurpassed (anuttaramnaya). In Sri-vidya-tantra,
those who belong to the lineage of the paficha-dasi-mantra recognize only the
former four (chaturimnaya), while the practitioners of the shodasi-mantra include

also the other two (thus shadamnaya).

In each of the amnayas, the masters (guru-mandala) who promuilgated the
tradition receive the first postrations. There are dieties (devatas) specific to each
amnaya; and each of the deities has its own mantra. There is also a pitha
associated with each amnaya: Kamagiri (purvdmnaya), Purnagiri (dakshinimnaya),
Jalandhara (paschimamnaya), Oddiyana (uttaramnaya). The -~ p dmnayas are the
forms of Mahatripura-sundari: Unmadini (East), Bhogini (South), Ku* "ika (West)
and Kalika (South). They are described as samaya-vidye$varis.
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VIYAT PRASUVE NAMAH

THREE PYRAMIDAL TRIANGLES AS GENERATORS OF
SRI CAKRA-SAMAYA SCHOOL

o

A-—----——----—-—-—-\/

A Vertical Cross Section of the Pyramid-(inverted) - Vertical Plane
B. Facial Triangle - Inclined Plane
C. Basal Triangle - Horizontal Plane
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2.

CAK" A AND _HE GRE..T PYRAMID

Pyramidal avakidsa would appear to cause Cosmic Sakti to converge
at a point within, like lenses collecting heat and light of the sun at their
focal points, as a characteristic of the Pyramidal shape. It is quite
possible that there exist in Nature shapes other than that of Pyramid/
cone with similar property. 2-Dimensional space of planar surface may
also be associated with similar property when restricted by criss-
crossing lines/curves upon the surface. Space within the organism may
be causing manifestation of Cosmic Power as Jiva Sakti under the
operation of such a property of space, restricted in a particular manner!
In our own land, Thinkers should have experimented with different
shapes and surfaces but with what success we are yet to recognise,
consider, for example, mystical powers attributed to different liquids
after abhisheka of Siva Lingas of different shape$, purificatory powers
attached to waters kept in pots with coconuts placed on the top to
accord a cone like shape, Satari, Holy Sandles of the Lord, atop
hollow metallic cone, bowed down in Vaishnava Temples, Gopurams,
rising in shapes similar to that of Pyramids, right above the Sanctum
Sanctorum of Temples, pair of conical objects to represent Divine
Couple brought to sanctify the venues of auspicious rituals/ceremonies’
Various Yantras inscribed upon planar surfaces of metals, credited with
Powers inexplicable within the domain of our knowledge of external
world may perhaps belong to 2 Dimensional class of Restrictors of
space exhibiting similar phenomenon. In recognition of identity of
Agnihotra Vessel with Pyramidal shape (when turned upside down)
and the similarities in effecting physical health and mental peace
between homa performed/Bhasma obtained and the Pyramidal Avakasa,
Mr. Rama Ranganathan observes, “Never did we in India build any
Pyramid, nor were the Egyptians accustomed to Agni-hotra. Still one
could not wink at the basic truth that these two great forces emerged
in two different countries during a long drawn out period, which is
beyond our comprehension” (P.20 of the Pyramid - its Mysteries and
Secrets). An unmistaken hint that this discovery and knowledge should
have had a common origin in remote AL __quity of a fo~~~tten past of
“Pre-Historic Ages”.

For similar reasons, one suspects, strong affinites between Sri Cakra,
yantraraja and '€ Great Pyramid. For some, it r--y appear odd and
sacrilegious to associate Sri Yan . with Pyramids, built as tomb-
chambers of the dead Kings and Qu 5. The first one of Chec_;, the
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4. SRI CAKRA : OTI"ER DETAILS

Bindu : Tradition reverse Bindu as the Abode of Divine Mother, the
point of manifestation of Cosmic Power, while the whole Sri Cakra
is taken as the body/vehicle of the Divine Couple, Sivayoh Vapuh.
However, there are two school of devotees, who differ among
themselves in several details of Sr1 Cakra worship. The Kaula school
prefers Sakti Triangles with apexes down in the treatment of the
Diagram and locates Bindu at the centre of the circle. The other
school of Samaya form of worship treats Sr1 Cakra with Siva Triangles
inverted (apex down) as the correct form. Also they locate the Bindu
at a point, along the vertical diameter, within the quadrilateral formed
by parallel bases of Triangles No.3 and No.4 and bounded by the
sides of Triangle No.6, vide Diagram-2. This location is at one-third
of the altitude of the biggest of Siva Triangles (no0.9) and this location
exactly corresponds to the point where cosmic energy radiates in a
Pyramid whose cross-sectional triangle is identical with the triangle
of Sri Cakra in question (No.9). This is quite in accord with the
concept of identity between these two in angular measures. Also it is
quite appropriate to have Siva Triangles inverted since the Agnihotra
vessel as a receptacle of fire i§ similar to Pyramid upside down and
their cross section has the same angular measure as that of the biggest
of Siva Triangles (No.9 of Diagram-2), Siva always being identified
with fire principle. Thus the Samaya school treatment of Sri Cakra
upoholds at least in two aspects the Pyramidal connection.

Orientation: Pyramid to work, the base-line of its cross-sectional
triangle should fall upon geographical north-south line (slightly
inclined westward of magnetic N/S line (Para 7 (ii) / Ch.1). So also
it is reasonable to keep the base-lines of Sri Cakra along the North-
South line in the same manner we arrange for a Pyramid. The apexes
of Sakti Triangles will therefore be pointing towards geographical
East, a devotee also facing east as per traditional practice in worship
of Sri C-%— on a pedestal say, level with ground.

Material: The planar surface upon which the Yantra to be drawn may
be of a material* which is non-ferrous, non-ma~-etic metal, or cotton/
silken cloth impervious to electro-magnetic infl--~ces prefer--ces
being the same as in the case of Pyram®*'~»ne (Pa__ . iv of _.apterl)
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Para 4 - TABLE OF MARMANS showing relationship between hs/bs of the
triangles concerned.

S1.No. of Intersecting triangles Base (riangle Emerging Remarks
pairs of No. No, Apex | of the Relationship as per
marmans Siva Sakti MARMANS FORMULA OF
No. BMP | SKETCH-1
1. 9 J h/b,=h,/b,x JH/DH
2 H
5 D
2. 8 I h./b,=h/b,x IG/DG
1 G
5 D
3. 7 H h/b,=h,/b,x HF/DF
3 F
5 D
4. 6 G h/b =h/b,x GE/DE
4 E
5 D
5. 6 G h/b,=h,/b,x GD/BD
7 D
3 B
6. 6 G h,/b,=h,/b,xGC/AC |h,=b,(para3)
9 C ~ho,=
2 A GC/AC
7. 6 G h/b,=h /b x GB/VB
8 B
| | 1 Vv
8. 8 I h/b,=h /b x IC/VC
9 C
1 Vv
9. 9 J h,/b,=h,/b,x IG/AG h,=b,
1 G ~h/by=
A IG/AG
w. 5 1 h./b,=h /b, x IF/BF
3 F
3 B
11, 7 H h,/b,=h/b,x HE/ e
4 E
12. 7 . h,/L, -] AL h,=b,
7 D ~htb,=
2 A T
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Sketch-3
VJ=Vert. Diameter, 2R;

Base PQ=b ;
G=BMP. P,QQ are marmans.
The chords of the circle PQ and
VI (Ver. Dia) intersect at G (here BMP)
- PG x GQ = VGx GJ
But PG =GQ =b,
Triangle No.l1 VG = h; GJ = VJ:VG. = (2R-h))
. b,x b, = hx (2R-h); Divide both the sides by h
Thus we have - % (b?/ h?) = (h/h? = (2R-h)) = (2R / h —~1); use notation

2R/ h,=1/m (see para 6i)
S (b2/h?) =4 (/m-1) = 4 (I-m/m).....(A).
Ratio (h, / b)) also has reference to marmans of SL2/8 of Table of marmans/Para-4.
Thus, h,/ b, x IC/VC = h,/ b, = hy/ b, x IG/DG
susbstituting repective values,
“h,/ b, xR/2R cos’x = 1/2 Cosx x VI-VG/VG-VD

IC =R, radius....para 6iii

VC=2R cos? x SKETCH-2

h/ b, = Y2 cosx..... Para3

1G =[VI-VG} Diagram-2

DG=VG-VD
Simplifying-
h/b, x 1/cosx = VI-VG/VG-VD

= V1/2R-VG/2R/VG/2R-VD/2R

h,/b, =Cosx [p-m/m-g}....(B)

Use notations

VG/2R=h/2R M....Para 6 (i)

VI2R=p

VD/2R
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DG = 0.406763
.. . EG as above
B-Position (Refer Para 6 vii) — =1.3368903
DE
GB/BV =v x u=DG/IG x EG/DE x 1.3105696
IG=VI-VG
=0.406763 x 1.3368903 x 1.3105696 =1.763027-1.319
0.444027 =(.444027
= 1.6050474; Add 1 to both the sides
GB BV + GB =VG =1.319

- BV or VB = 1.319/2.6050474 = 0.5063247

AD=VD=VA=0.912237
F-Position (Refer Para 6 (viii) 0.2492877
0.6629493
HF/FD=v x u = 1/AD x 0.752196 DH=VH-VD=1.5211371-0.912237
=0.752196 / 0.6629493 = (.6089001 '
= 1.1346207. Add 1 to both the sides

.6089001
1+HF=2.13462O7= FD + HF _ DH _ 0.6

FD FD FD FD

- FD = 0.6089001 / 2.1346207 = (0.2852497

.. VF = VD + FD = 0.912237 + 0.2852497 = 1.1974867
Deviation percentage in Identity - 4

LHS=IF/FB x BD/DE x EG/GI

Numerators

IF=VI-VF=1.763027 - 1.1974867 = 0.5655403

BD = VD-VB = 0.9122...0.. X"~ 47 4°°9'"3
~.G=VG-VE=1.319-1.0862987=0.2327013
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DIAGRAM-4 : SRI CAKRA (MAIN FRAME) - SAMAYA SCHOOL
CONSTRUCTION ACCORDING TO PYRAMIDAL ANGLES (DIAGRAM-1) applied 10
Generating Triangles No.9, 5 and 2 : Radius : 8.8cm; side of Triangle No.5: Radius
DEVIATION IN IDENTITY-! I-H.S‘/.l = GRADING & IDENTITY-2 {-}1.6%
IDENTITY -3 (+}1.57% IDENTITY -4 {-)1.09%
‘ LOOK FOR 14 PAIRS OF MARMANS UPON
(i} Sides of Triangles Ne.5 and 6 : 7 PAIRS Basc-cnds of Triangles No.3.4,7; 3 PAIRS
{ii) Sides/Bases of Triangles No.l and 9 : 2 PAIRS Base-ends of Triangles No.l and 9 : 2 PAIRS

Top Batiom
of of
Dia [Scale : Iem =1.33 cm] Dia
) v’ A B c D E F G H 1 J
- —_— R L 1 L L 1 1 1 ]

Z.3¢m ~otm 6.7cm Bem 9.55¢cm- 10.5cm 11.6em 13.5cm 15.5¢m 17.6cm

itical 2,19 455 &7 A 9.5 1053 11607 13.38 15.51
rigs.

BASE ANGLES OF Generating Triangles by measurement

(b) Triangle No.9, x®=52°, Triangle No.5, y*«58° 30'; Trisngle No.2, w'=63°
{c) Bindu, a1 which cosmic powcr manifests : Located below ¢, at 1/3rd CJ or at a point 1.17535t3xRadius
. down v, Top of the Vertical Diameter. ‘
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SKETCH v

ALTERNATIVE-2

subtends 90° at
point X lying upon
A the circle,

¥X is the chord
making an angle
of 50"30" with

the Diameter Y)

S VX = Cos 50"30° x V]

at the end, V. i = Cos 50"30° x 2R
mark A so that : = 0.616t x 2R
AH = VX N - 12722 x R

. ‘. AH = VX=1.2722 x R

3

L 4

'

N

i

1

'

J
SKETCH

Mi’ = Cl = Radius [Parit
6iii ch.5]

ALTERNATIVE-}

Draw MP perpendicular
lo base line of Triangle
No.9 Mark A so that

AH=MB G

In Triangte MPB .

oo MP/MB « sin 2
R/MB  a
S MB a R/sin x"
= R x Cosec X
Thus AH - MB
= R x cosec x"
= Rub.2T15542
{Pura & iv ch $)

Position ‘M’ is aircady
defined by the
intersecting Triangles
MNo.9 and No.5.

.~ No fresh attempt
is called for in fixing
‘A’ so that AH=BM.
Nor any calculation/
measurements.

This is the closest ta the
theorctical value.

Make the base of Triangle No.2 (through H) = AH, and
complete Tri- 1gle No ©. jolnni\ng Atol -ends.
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Generally,

Deviation in Reveals Defects In

Identity No. 1 Transfer of Pyramidal Angles
Identity No. 2 Construction of Triangle No.8

Identity No. 3 Construction of Triangle No.3
Identity No. 4 Construction of Triangle No.3

Finally mark the Bindu, by a dot, seat of SAKTI, at one-third of the altitude,
CJ of Triangle No.9 from its BMP, C. Its location would be in the region
between baselines of Triangle No. 3 and No.4, bounded by the sides of
Triangle No.6, at a distance of 1.1753513 x R from the TOP of Vertical
Diameter, VI As an excercise of cross-check, find out and verify the length of

‘base, b4 of Triangle No.4, by calculation of [AD x EH / DH], result ‘f” Table

of Marmans {ch-5] and by actual measurement of the line segment concerned
(Theoretical value = 0.4734369 x R).

GRADING : Find out the actual measures of all the 20 line segments relevant
to four IDENTITIES from the completed Diagram and work out the LHS for
each IDENTITY. The deviations above/below unity (one), will provide a
grading of the extent of accuracy accomplished in the consturction. It will be
useful to have LHS figs (Theoretical) for all the four IDENTITIES for critical
appreciation of how defects cropped up and how they may be rectified.

Identity No Numerator of LHS Denominator of LHS
1 0.0495717 x R? Same as Numerator
2 0.0479247 x R* Same as Numerator
3 0.1461179 x R* Same as Numerator
4 0.0534188 x R? 0.0534185 x R?
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7. GREAT EXPECTATIONS AND PRAYER

It was observed how the whole figure could be generated from the three basic
triangles of a SRT CAKRA. It was also mentioned that this factor seemed to
have support in TRIPUROPANISHAD (Mantra - 2) from the cqnstruction
point of view. It was also explained how application of this factor could greatly
lessen constructional difficulties in following the traditional prescriptions and
enhance greater chances of getting marmans coming off perfectly, if only we
take the clue from the locations of these marman-s. Diagram-3 demonstrates
how this actually resuits, taking the data regarding line-segments closer to the
corresponding data of SRT CAKRA based on Pyramidal angles. This observed
“closeness” of the two sets of data makes a strong case for the existence of
Pyramidal connection to the SRIYANTRA, but forgotten in the memory of a
pretty long past, though preserved in matters of deail in the construction as
obtainable from engraved diagrams in stone, metal sheets down the ages.

In this respect, Appendix-5 shows how we could not obtain “unique” solution
with a particular configuration of SRT CAKRA, five specimens of the Diagram
in print going about solving the problem of marman-s in their own way having
started from the traditional prescription. Hence the question : Whether a
diagram of any configuration but with all marman-s intact (like the 5 different
specimens in print) or a diagram of a particular configuration, of course,
perfect w.r.t. all marman-s would be an effective reflector of COSMIC
ENERGY. It appears both the conditions areimportant viz., configuration and
marman-s. A configuration carrying Pyramidal angles would be the proper
choice, not only becasue of the “closeness” of data as per recorded tradition
but also because of the observed properties of the Great Pyramid in health and,
cure of diseases. The fact that SRT CAKRA can be drawn quite assuredly
ab.out Its symmetry and integrity based on pyramidal angles (Diagram - 4)
with ease and without depending upon pre-determined linear measurements
offering an “Unique” solution and The Pyramids carrying specifications of
tl?e Great Pyramid alone opera-- -~ reflectors of Cosmic Energy, supports the
vView tha  nfiguration also is an important as marman-s and that conf Jration

only be the « ing pyramidal ang®  "RI CAKI™ A, raisc” from

tidal ang'--, having perfect correspondence with the Great Pyramid
construction wise, Sakti-location wise (placement of Bindu) justifies the
expectations as widely eulogised in SAKTA LITERATURE,
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APPENDIX-1

CONSTRUCTION OF THE PYRAMID
(Para 7/8 - Chapter-1)

For exact specification of the GREAT PYRAMID in angular dimensions
DIAGRAM-1 may oe referred. For the purpose of construction, angle Y° of
the facial triangle may be transferred on to the planar material selected for the
purpose geometrically on the lines indicated in para 2 A(it) of Chapter-6, this
would certainly give excellent results,

Alternatively, following approximate dimensions may be utilised. Select such
values for the side of the square base, s, and the altitude, H of the facial
triangle that can be measured in a scale with ease and accuracy as far as
possible corresponding to the height, h, of the proposed Pyramid. For a 6”
height Pyramid (found sufficient for most of the applications) for e.g., the
corresponding dimensions will be : s = 24.7 cm, H = 20 cm.

Construction:
(i)  Select a plate material of uniform thickness (iron, iron related materials
excepted) and cut it into a rectangular shape of size 2.5 s x H.

(i) Mark two points as shown below on each side of its length and join.

x4 a . ,a.

A ¥
s

(1ii) Cut off the material along the ‘sloping’ sides L, to get four identical
pieces of triangular shape, as the four faces of the Pyramid.
(iv) Join them by their sides to obtain Pyramidal shape.

If transfer of angle y° preferred, (i) cut to size a rectangular sheet of breadth
H of your choi corresponding to the height, h, of the proposed Pyramid.
Transfer angle y® of facial Triangle of the Pyramid - Diagram - 1 on to one
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corner of the rectangular sheet. Let one side of the angle cut the opposite
length side at a point to determine “1/2 s” from the adjacent corner along that
side of the Rectangle, vide sketch above. Then mark other points as before,
fixing the length of the rectangular material to 2 1/2 s. Rest of the procedure
is the same as in Para 3 above.

5. COSMIC ENERGY radiates at one-third of the height of the Pyramid
constructed on the above lines, from the level of the base. Objects of consumption
kept inside at this level (avoid ever-silver containers) overnight automatically
get energised with curative and many bio-friendly properties.

6.  Keep the baseline exactly along NORTH-SOUTH line (para 7 / ch.1) and the
Pyramid away from all electrical gadgets, in operation. Following will be the
dimensions of Pyramid corresponding to the choice we make “h” or “H”.

A. Perfered Paramater, h:

(1) s, side of the square BASE h x n/2 or h x 1.5707963

(i) L, side of the Isoscetes Triangular FACE : h x 1.4945569

(iii) H, altitude of the Facial Triangle : h x Cosec x% or h x 1,2715542
B. Prefered Parameter, H:

(1 h, height of the Pyramid : H x sin x° or H x 0.786439

(i) s, side of the Pyramid ; H x 1.2353356

(1ii) L., side of the Isosceles Triangular Face : H x 1.175378

C.  For a material of considerable thickness, t, the plate material of each face of
Pyramid will have to be so cut that “inner” and “outer” dimensions will have

the following measures:-

If h, s, H and L are all inner dimensions:

Let (h+h), (s+2s), (L+L)), (H+H, +H,) be outer dimensions.
(i) Then, h = t X sec x%ortx 1.619

(i1) At each end of s, extend by s,, so that outer dimensions may be (s+2s ).
Then, s, =t x Cosec x°or s, = t X 1.2715542.

(iii) H, (base end) = t x n/4 or t x 0.7854
H, (Top end) = tx 4/mortx 1.27324

(v) L, tx "~ 4196775
‘This is for cross - checking ..ie actual of L, aft”  1tting the plate of each
face with reference to caiculated values of s,, H , and H,.
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(b) D2 to move towards BMP-D, Apex angle of siva Triangle no.6 of

negative category decreasing (D2 upon the narrowing side of Triangle
No.6).

(c)  This movement in opposite directions upon Base D-line will bring
ultimately D1 and D2 together, pulling apex, N of the tiny triangle to
Join their meet creating true marman point No.5 upon Base D-line.

(d) Obviously, a negative orientation of A/G, above its ideal location, has
caused its positive move (downward) to culminate in its reaching the
ideal point, so far eluding our search, resulting in the liquidation of tiny
triangle. This is the objective sought in “finer adjustments” in actual
constuction. It is significant to note that the tiny triangle ND D, has the
same type (siva) as that of its parent Triangle No.6 of negative category.

(2). If for instance the positive move had further continued, passmg over the
ideal location inadvertently-

(@ A/G point would find itself in positive orientation below the ideal
location.

(b)  Point D, would have crossed the marman point in its move along the
Base D-line, and moved away, from BMP-D.

()  Point D, would have gone beyond the marman point towards BMP-D
upon base D-line. In other words, DD, is now more than DD,.

(d)  Apex N of the tiny triangle would have re-appeared but now, above the
base-D-line. In this altered positions of D,,D, and N, a negative move
for A/G to seek the ideal position above, is indicated. Thus sakti type of
tiny triangle ND D, typical of its parent positive category Triangle
No.3 - would be a pointer to the present position of A/G in the positive
orientation and to the need for ‘minor adjustments’ by negative moves
(decrease VA/VG), (apex up).

(¢)  Accordingly, negative category type (siva) of Triangle No.6 would
charac! ise tiny triangles in respect of A/G positions 1 to 13 of the
Table in the negative orientation and positive category type (sakti) of
Triangle No.3, inre ct of other positions Sl1.14 to 19 of Table, in the
[ itiv- orientation, -~sociating Marman No.5 with IDENTITY-4.
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0
Cotby  1GB  AC IGE_AC DG _DE_1IG GB
Cottd.  2VB GC JDE GC IG GE DG vB Multiply both

8
_ye
id
sides by
0 )
VCxC°‘b1 VC DE_IG GB_VC DE GB
Cl  con? €I *GE*DG*VB 1 "EG VB  =LHS of
b

IDENTITY-2=1, Sy. (but nothing to do with L of Para 38)

or
0
Cotb 1 L
C otbo ~ vC (CI, Radius of the circle of unit measure equal to one) or Cotb® =
3 -
L C bo
Ve X Cot

Substituting for Cotb®, in equation ... (2)
L
—_— —= 0
(CC,-CC)=C,C, = [IC Cotd’, -VCXCotb® x VC Cotb® [1-L]}

Cotb®, in decreasing mode. .. C,C, also in/decreasing mode.

We can also derive ;

.0 '

= = X C,/CC =L (IC=1
cond, VC VC G or CC/ CC, = L ac=1)
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and N upon the respective base lines, the relevant value is ONE, Purnatwa, as
A/G at;ains its ideal location.

(3) Regarding apex M of tiny triangle M C C,
RM=C,C/(Cotb® + Cotb? ) ........... equation (1) above.

= Cotb% (1-L) / (Cotb®%, + Cotb? ). Cotb?, in decreasing mode, .. RM in

- decreasing mode to justify upward movement of M as in the case of N (para
3). As before, RM is positive, vide para 3B-(4) and notion of positive attaches
to positions below the base-line and negative, to positions, above the baseline.
This condition of equations lends substance to notions of positive/negative
orientitations and moves, as adoptéd in the treatment of positions, moves etc.
When-L is more than one, RM is negative and the tiny triangles MC C, is
turned into sakti type, apex appearing above the baseline, as seen in para 3B-
(4) above.

5. To sum up-Marmans No.5 and No.8, persist with imperfect formations in the
shape of tiny triangles, (apex above or below the respective base lines) until
A/G position finds its ideal location, like Avidya until the Dawn of True
Knowledge. Having spotted its close range, using the above computed table
or otherwise, “finer adjustments” have to be carried out, as indicated in Paras
3 and 4 above, in the preliminary drawing of the St1 Cakra in search of the
ideal location of A/G. The end of search, immediately after redrawing Triangles
(No.9, No.5 and) No.1/No.2 relocating A/G position properly, is in sight-
like early Dawn, promising a perfect Diagram in the making-when the tiny
triangle vanishes (in fixing the side of Triangle No.8) into a poirit upon base
C-line-symbolic of Siva-Sakti samagama of which no depiction is possible. If,
inadvertently or otherwise, early warning of imperfection at this stage is
ignored, Marman No.5 at th= final stage is sure to reveal this failure to
relocate A/G to its proper place displaying a tiny triangle upon base D-line.
Restarting the whole exercise of “finer adjustment”, once again, one has to
watch the emerging side of Triangle No.8 for any more blemishes. Thus, a
satisfying solution lies in actual construction by repeated attempts, because no
parameters exist for Sri Cakra that could be spelt out precisely. Towards this
end persisting pair of tiny triangles serve as indicators for small positive
moves, if of sakti (Marman No.8) / Siva (Marman No.5) types; or negative,
if it is the other way about (Table/Para No.4). Association of Identities - ID-2

gn.da'[oy.l'.ca.[ Trhuthi
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with Marman No.8 and ID-4 with Marman No.5 would enable us to
computationally assess the degree of success achieved in the actual construction
in working out deviations from the ideal value one.

6. In conclusion, it is plain, generality of specimens of Sr1 Cakra may go with
imperfections unrectified whether detectable or undetectable to the naked
eye. By the whole group of Siva Triangles, in their intersections of bases and
sides, N0.6/No.7, No.8/ No.9, the UNIQUE ONE is too zealously guarded,

perhaps, to permit spontaneous manifestation of SAKTI, THAT is seated on
the LAP of Sri Kame$wara.






390 Srividya-Kosa

come about only in E-position out of three positions derivable in the course of
construction - Details in Apendix-5.

It may be observed from the diagram, the pairs of marman-s along the sides
of Triangle No.6 upon the bases of Triangles No.9 and No.7 have not come out
properly. Perhaps in an effort to rectify such errors, different hands b e tried and
brought out different configurations, of which five specimens in print have been
examined in Appendix-5. It may however be noted that traditional data are “closer”
to those of a diagram based upon pyramidal angles except for positons, D, E, F.

Also base angles of generating triangles are almost identical with corresponding
pyramidal angles in respect of Diagram-3.

Calculated as As per Diagram-3
Pyramidal angle per Traditional Traditional
data method
simplified
Triangle No.9 51°51° 52°01° 51°
Triangle No.5 58°18’ 51°41° 58°30°
Triangle No.2 63°26° 57°35° 63°

The above analysis makes out a strong case for SRT CAKRA drawn as per pyramidal
angles to be more authentic. Howcver, this should await further investigations and
studies and reliable feed-back for a confirmation.

DIAGRAM-4

1. A notable feature in the construction is : it required no linear measurements

by scale. Pyramidal angles of Diagram-1 were transferred to the respective
Triangles from which the whole SRT CAKRA is developed, vide para 2A/
ch.6. There is no difficulty in constructing Triangle No.9 with its base as the
chord of the circle and apex at the bottom of vertical diameter. In the construction
of Triangle No.5, it must be conceded that there is an element of arbitrariness
both in locating its BMP-I at a distance of R, Radius of the circle, from the

gndcr[o-g.l..ca.[ Trruthis
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APPENDIX - 5§
SRI CAKRA - FIVE SPECIMENS ] i

Each one a variant from Traditional Formula, differs in configuration
from others. :

The following TABLE shows the positions of apexes/BMPs from the vertex
V of 5 specimens of SRT CAKRA in print (according to SAMAY A school, SAKTI
triangles with apex, up) against the theoretical positions as per traditon on record
(Kaivalyasrama’s commentary on SOUNDARYA LAHARI) and those of the diagram
proposed as per pyramidal angles for comparision.

The relevant data in respect of Diagram - 3 (Traditional data simplified) and
Diagram - 4 (according to Pyramidal angles) are also included to show how these
specimens come up as against the theoritical positions. [S1 2 and S1 9 of the Table].
Notes:

1. Figures give the distances from V as a ratio of the Radius.

2. Figures within bracket give actual line measurements. Second decimals are all
only approximates.

Diagram-3 not corrected in respect of marmans which have not been formed
properly. _

4. *Deviations - from traditional data.

Specimens in print referred to are from the following publications

Specimen-1:  SRI LALITOPAKYANAM (TAMIL) by Brahmasri. Somadéva
Sarma (reversed) Published by N. Rajam & Co (1940)

Specimen-2:  MAHA YAGAKRAMA (SANSKRIT) Published by Brahma Sri
K.P. Narayapa Sastry, Sanskrit College, Bangalore (1956)
(reversed).

Specimen-3/4 ; SOUNDARYA LAHARI by Pandit S. Subrahmanya Sastry and
Sri T.R. Sriniv--- A~nngar Published by Theosophical P-lishing
H 1se, Madras - 1¢ . ') - Reprint of 1937 edition.

" :imen-5: SO""NDA™YA LAHRI (TAMIL) by Brahmasri Thethiyur,
Subrahmanya Sastry, Giri Press, M: “ras (1968 reprint)

k k k
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and obtain Identity - 2
(VC/CI) x (IG/GD) x (DE/EG) x (GE/BV) =1 .

3. Take up another non-double grouping of Triangles No.9, No.7, No.5 and
No.2 for similar treatment. In any such grouping, Triangle No.8 cannot find a
place together with Triangle No.2 both being mutual “doubles” not generating
any marmans.

[t/t,] x ft,/e] x [/t ] x [t/ ] =1 ‘
From Sls 9, 12, 3 and 1 of the TABLE of marmans as before, we can reaciiiy
write down

(JG/AG) x (AD/HD) x (HF/DF) x (DH/JH) = 1

and derive Identity - 3

(HF/FD) x (DA/AG) x (GJ/JH) = 1

_As before, using their “doubles” viz Triangles No.l, No.3, No.6 and No.8,
we have- '
[t,/t] x [t,/t,] x [/t ] x fr/t,] = 1

From sls 8,10,5 and 7 of the TABLE of marmans we can write-

(VC/IC) x (IF/BF) x (BD/GD) x (GB/VB) =1

Read with Identity-2, we deduce Identity-4

(IF/BF) x (BD/GD) = (IG/GD) x (DE/EG)

or (IF/FB) x (BD/DE) x (EG/GI) = 1

4. Inthe process, we have all the marman-s included except sl.11 of the TABLE.
This exclusively deals with Triangle No.4 which is its own “double” perhaps!
It is interesting to note the role of Triangles No.9, No.5 and No.2 as generating
Triangles in the formation of all the possible groupings as above from which
we derive the IDENTITIES. It is also significant to observe how elegant the
derivation truns out to be (compare para 4/ ch.5) on the application of the
concept of co-equal nature of Siva and Sakti. This with regard to mathematical
appraoch to SRI CAKRA.

5.  As regards ITS construction aspect SRI BHASKARARAYA, Great Master
in SAKTA Tradition in his VARIVASYA RAHASYA expat ing ontl 15-
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Curiously, above the king’s chamber of the great Pyramid 43 granite beams
are running north-south in five layers with alternating 9 and 8 nos. in each
layer [9+8+9+8+9] to creat five air-chambers. Ch.3 / para 2 At page 394
curiously, above the King’s chamber as the spot generating unusual energy
fields in the great pyramid, 43 granite beams are running north/south in five
layers to creat five air - chambers, 9 and 8 nos. of beams alternately arranged
in each of them [9-8 -9 -8 -9 = ToT : 43} (p.68 - PYRAMID AND ITS
MYSTERIES). Notice in SRI CAKRA also 9 smaller triangles around central
line, 8 inner triangles and 9 outer triangles on both the sides of the central line,
making up similar “order” in a regrouping of 43 triangles (Diagram-2),

Ch 3 / Para - 3 P 394 The earliest description, traceable to SRI
VAMAKESWARA TANTRA (vide ARTA RATNAVALI, a commentary on
NITYA SHODASIKARNAVA - 1/ 58). Sri Kaivalyasrama's prescription as
given in his commentaries on Soundarya Lahari is only its adaptation.

Ch 3 / Para 4 P 394 We may also similarly consider 22 such specimens of
“Geometry of Sricakra” selected as acceptable according to strict TVA /
MNR norms out of more than 59 thousand computer trials.

Ch - 4 / Para 3 P 398 Metallic surface, more appropriate, with tiny depressions
of cris - crossing lines of the YANTRA. These depressions would definitely
alter in a subtle manner the geometric position of the centre of gravity of the
uniform planar surface. Perhaps this subtle effect is enough in manifesting
cosmic energy as is associated with the gravitational position in a Pyramidal
avakasa.

Ch 5/Para-4 P 407 For a better treatment with a rationale Appendix - _ may
be referred.

Ch 5/ Para- 5 (i) P 409 Ac >rding to the description of Acharya Lakshmidara,
Samhara Krama proceeds from the outer most bases of Triangles No.6/No.5
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towards the inner most Triangle No 4 in the order of Triangles No.8/2, No.9/
1 and No 7/3. Qbserve the pairing of Triangles as doubles (Appendix-6).

7. Ch 5/ Para 5 (ii} 410 “Geometry of Sri cakra”, likewise, simplifies the
traditional prescription, taking five input data points only as sufficient in building
.up a suitable computer program for generating the Diagram. Compare with
the Note - 1 Below the TABLE at 'the end of this chapter. TANTRA RAJA
TANTRA, 33/24, 25 offers a similar simplification based upon BMPs of
Triangles No 1,2,5,6,9 and 8 (a super - fluous item). In all these, the choice of
locations is practically The same, Though they may differ in spacing between
them along the vertical dia.

8. Ch5/Para 6 (iii) P 413 Observe certain elegance, spacing of base lines of
middle Triangle No.5 and the last Triangle No.9 is one - half of that between
apexes (Diameter) of the first and the last Triangles no.1/No.9. In otiter words,
IC = 1/2 VI=Radius, R

9. ChS/Para 6 (v) P 418 The other two root of the equation happen to be
“imaginary”, not real, this leaves no other alternative solution to the equation,
making it unique.

10. Ch S5/ Para 6 (v) P 419 The crown of the one (A-Position) and the foot of the
other (G-Position) of these Sakti Triangles No.2 and No.1 are so inter-realted
in determining the unique Diagram. The BMP/H, the foot of Triangle No.2
rises up the moment Triangle No.9 and No.5 are completed with their
intersecting sides, while its crown, Apex / A, eludes recognition until BMP/
G, foot of Triangle No.1 is lifted out of the equation, its crown, Apex-V very
much is evidence from the very early stage of construction at the top of
vertical Diameter of the Circle. Such is the beauty of the hidden secret of the
Diagram,

. ChS5/Para 7 P 423 A deviation percentage around 0.5% in IDENTITY - 4
1 1y approximately correspond to TVA/MNR norm of 0.05% adopted in
“Geometry of Sr' ~ a” in deciding a Diagram as acceptable. These norms
respectively have reference to ratios DD,/DD, and ND,/2R of tiny triangle
ND D, of Sketch/Appendix-3-Para 3. (R=Radius).
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