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FOREWORD

A worbD of apology is needed for this presumptuous at-
tempt of mine to edit this treatise, VARIVASYA-RAHASYA,
by Sri Bhaskararaya, with a commentary of his own.
‘More than ten years ago, I happened to go through
the printed edition of this work edited by Mr. R. Ananta-
krishna Sastrin of the Adyar Library and printed in the
Tattvavivecaka Press, Bombay, in the year 1901. As
I came to understand that it was out of print even then,
I transcribed the whole work for my own use and found
therein some errors and omissions. At that time I
could not satisfactorily accomplish the task of rectifying
the errors and supplying the omissions, however much
I tried to do so. Great credit is no doubt due to
Mr. R. Anantakrishna Sastrin for having brought
out the®work, notwithstanding the errors. Owing to
other pressing calls on my time in connection with the
cditing of certain rare works, I was not till now in a
position to devote the necessary time and attention for
. bringing out a correct and complete edition of this
work. -
Last year, during my three months’ stay at Adyar,
In connection with the publication of some works
by the Theosophical Publishing House, when I had
occasion to talk to my revered friend, Mr. A. K. Sita-
rama.Sastrin of the Vasanta Press, about the desirability
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of bringing out the correct and complete edition con-
templated by me, he not only readily fell in with my
views, but also promised to help me in the undertaking
in all possible ways. This is no doubt due to the great
admiration which he has for Sri Bhaskarariya and his
works. On my return to Tanjavur, my friend, Mr.
R. Krishnasvami Sastrin, Sub-Registrar, when appro-
ached for advice regarding the publication of the work,
agrecably surprised me by stating that he had two MS.
copies of the work, one on paper and the other on
palm leaves, both in Grantha characters and offered
to place them at my disposal. My joy knew no bounds
at this unexpected find of MSS. and this greatly
heartened me in my further endeavours. Meanwhile
an interleaved copy of the printed edition in the
possession of Mr. C. K. Ramachandra Ayyar, Retired
Engineer, Kumbakonam, with corrections carried out
and omissions supplied, after comparison with a palm-
leaf MS. belonging to a descendant of Sri Bhaskara-
riya, was also made available to me, through the
courtesy of the owner, and a MS. on paper in Deva-
niagari characters belonging to the late Sambasiva
Sastrin, Sthanika of the Sri Bangiru Kimaksi Amman
Temple, Tanjavur, was kindly placed in my hands by
my friend, Mr. T. Visvanatha Rao of Tanjavur. With '
“the help of the latter two MSS., I began to edit the
work and prepare copy for the Press. At this stage the
two MSS. promised by Mr. R. Krishnasvami Sastrin
reached my hands, as also a Malayalam edition printed
about twelve years ago, with Sloka-s 148-158, 164, 166
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and 167 of the text excised and two new Sloka-s?
added at the end, with a Malayalam commentary by
XKandiytr Mahadeva Ayyar.

I have reasons to believe that the Malayalam
edition is entirely based on the printed Devanagari
edition. The above-mentioned four MSS. and two
printed editions were of immense help to me in the
preparation of the present edition. In the printed
edition, certain portions of the commentary of some
of the sloka-s of the first part and of nearly a third
of the second part are not to be found. Besides this,
in one or two places the readings adopted in the text
do not agree with those adopted in the commentary
and $loka-s 94, 112 and 158 of the present edition are
not to be found there. The four MSS. were service-
able to me in the detection of errors in their copying
and determining the correct form. The omissions in
the printed edition have been supplied by me with
the help of the MSS., especially Mr. Sambasiva
Sastrin’s Devanagari MS., which contained four lines
of commentary which the others did not contain,
and without which the meaning of the text would
have remained obscure. In determining correctly the
vyakulaksara-s found on page 106,2 the paper MS. of

134 3RIREN adex glewwan |
N fts: afeH ader afFes ||
TS THAT T 69 JAFG T |
g RersRvama R adaeg ||

2 See page 115.
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Mr. R. Krishnasvami Sastrin was more helpful to me
than the rest. The tabular statement attached to the
book, although based upon the statement published in
the Malayalam edition, has been improved upon by
me and Mr. C. K. Ramachandra Ayyar, by the intro-
duction of some changes which we considered suitable.
The Aksara-s inserted in the Sri-cakra, published for
the first time in this book, are based on the Sri-cakra
- published in the Prapaiicasara, Sri Vani Vilas Press
edition. The Aksara-s in the Bindu, Trikona and
Astakona appearing in a separate page have been
inserted, as indicated in the Prapaficasdra-samgraha.
The half-tone block was prepared with the help of a
photographic copy of the picture of Sri Bhaskararaya
secured by Mr. C. K. Ramachandra Ayyar.

As this work could be of use only to persons well
versed in Sanskrit and in Mantra lore, it was thought
expedient to publish an English rendering of the same
for the benefit of devoted students not so qualified.

My thanks are due to Mr. T.R. Scinivasa
Ayyangar, B.A., L.T., Retired Headmaster, Kalyana-
sundaram High School, Tanjavur, for his great help in
giving a free rendering of the work in English, which,
without being a mere verbatim translation of the text,
makes use of important portions of the commentary as
well, with a view to make the sense clear. I have also
to give expression to the gratitude I owe my friend
Mr. R. Krishnasvami Sastrin, who, with his charac-
teristic kindness, undertook to write an introduction to
the work, in addition to lending me two of the MSS.
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and helping me also otherwise. I cannot adequately
express my sense of obligation to Mr. A. K. Sitarama
Sastrin but for whose help, so promptly and
cheerfully rendered, this humble effort of mine would
not have seen the light of day. The chief object
of those that have laboured hard for the publication
of this work has been to propagate the Sri-vidya, as
expounded by Sri Bhaskarariya, among as large a
circle of Upasaka-s as possible.

Tanjavur
st June 1934 S. SUBRAHMANYA SASTRI
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INTRODUCTION

THE VARIVASYA-RAHASYA is a classic treatise dealing
with the secret of worship as elaborated in the Sikta
Agama-s, which are themselves based on the eternal
Veda-s. According to the Sastra, the worship of the
Supreme is of two kinds: external (ddhya) and internal
(@ntara). In the external method, Cakra-s, images and
other concrete physical objects are used as emblems
and upacdra-s. are offered to them. For purposes of
internal worship the Supreme Goddess is invested with
three forms: the sthila (gross), the siksma (fine)
~and the para (the highest). The first or sthila form
possesses hands, feet and other bodily organs and can
be seen and felt by those who have acquired Mantra-
siddhi. «The siksma form is composed of the letters of
the Sanskrit alphabet, which go to form the various
Mantra-s and this Mantra-form is capable of auditory
apprehension by gifted persons. The para form is of
the nature of Caitanya (intelligence) and is the object
."of pure mental contemplation.. Beyond these three
forms is that transcendent aspect of Sri Devi, where
she is experienced as the Innermost Self of Bliss. It is
for bringing about this transcendent experience, which
is the summum bonum of life, that the Veda-s and their
auxiliary Vidya-s were revealed by Iévara Himself at
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the beginning of creation. The Veda-s were however
found to be too voluminous to be of use to all and
hence the sacred Gayatri was extracted, as containing
the quintessence of the Veda-s. This Géayatrl has
itself two forms: the lower (exoteric), and the higher
(esoteric). The lower form is the familiar one, con-
sisting of twenty-four letters divided into three pada-s
(feet), with a fourth pdda of eight letters occasionally
added for certain spiritual purposes. The higher
(esoteric) form of the Gayatri-mantra is what is
known as Srividyd-paficada$iksari, which is secretly
handed down from teacher to pupil and which alone
is capable of leading the aspirant to the attainment of
moksa. Each letter of the Srividyi has its own pre-
siding deity and special signification, and a correct
knowledge of these meanings and also the full meaning
of the entire Mantra is absolutely essential, if its japa
(meditative repetition) is to bring about the desired
effects. The great Bhaskarardya devotes his work, the
VARIVASYA-RAHASYA, to an elaborate and thorough
exposition of these various meanings and concludes his
work with a convincing demonstration that the Sri-
vidya-paficada$aksari only enunciates the grand Upa-
nigadic truth of the identity of the individual self with
the transcendent Self, contained in the famous Maha- -
viakya, Tat tvam asi. His stern denunciation of the
ignorant pcople, who indulge in the show of mere
external worship and disregard the inner and more
important. method expounded by him, deserves special
notice and consideration.
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The VARIVASYA-RAHASYA is composed of two
sections (amsa-s) . and contains 167 $loka-s numbered
consecutively. Both the VARIvasyA-raHASYA and the
commentary, Prakdsa, which accompanies it, are from
the pen of Bhiaskarardya. This work appears to be
the first treatise which Bhaskararaya wrote on his
favourite subject, Srividya. He makes constant refer-
ence to this work in his later treatises on Mantra-
§astra like the Setubandha and the Lalitasahasranama-
bhdsya, while no mention is made of his other Mantra-
§astra works in the VarivasvA-ranasva. The reader
who wishes to have a bird’s-eye view of the contents
of the book is referred to the helpful and detailed.
table of contents prepared by the editor, Pandit
S. Subrahmanya Sastrin, and prefixed to it. ‘

BHASKARARAYA’s DATE

Bhaskarardya may be taken to have flourished
betweens the last quarter of the 17th and the second
half of the 18th centuries A.n. He has himself given
the dates of completion of some of his works. His
bhisya on the Lalitdsahasranama was completed on
_the ASvina-§ukla-navami of Kalayukta of the Samvat
- year 1785. His Setubandha was finished on the Siva-
ratri day of Saka 1655 (a.p. 1733). His Guptavati
had its birth at Cidambaram, in the year Pramoda
of Samvat 1797. The Samvat years in which the
Lalitasahasranama-bhagya and Setubandha were com-
posed correspond to 1728 and 1741 respectively of
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the Christian era. The Kailayukta and Pramoda
referred to above correspond to A.p. 1738-39 and’
1750-51 according to actual calculation, There is
thus a discrepancy of ten years which requires to be
explained. ‘

The learned author of the introduction to
the Nirnayasagara Press edition of the Lalitdsahasra-
ndmabhasya narrates the following story about
Bhiaskarardya: Bhaskarariya, though an adept in all
branches of learning, was a follower of the Vimacara
sect of Saktaism. The Pandits of Benares, where
Bhiaskarardya resided at the time, resolved to lead a
crusade against him and convince him of his error in
following the Vimamirga form of worship. The
Pandits’ revolt was led by Naridyana Bhatta, a famous
author and paternal grandfather of Kamaldkara
Bhatta, the author of the Nirpayasindhu. Bhaskara- -
riya came to know of the resolve of the Pandits and
himself took up the challenge by inviting them to a
Mahiyaga to be performed by him, where the-question
of the rightness or wrongness of his devotion to Vima-
marga might be discussed and settled once for all.
Accordingly Nardyana Bhatta and his followers took
themselves to the Yagagila, where they were cordially
received by Bhaskarariya. Their brave resolve to -
drag Bhaskarardya into a controversy found no occa-
sion for fulfilment, as they were struck with astonish-
ment and awe by the magnificent ritual and the spiritual
greatness of Bhaskarariya. Still not willing to be
- baulked in their attempt, they began to put questions
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on certain knotty points in Mantra-§astra, which was
the special - forte of Bhaskararaya. Bhaskarardya
readily answered their questions. At this stage Kun-
kumiananda Sarasvati, a learned Samnyasin and an
ardent devotee of Sri Devi, turned to the Pandits, and
told them that their attempt to vanquish Bhaskara-
riya was entirely futile, as Sri Devi Herself was speaking
through Bhaskararaya. Nardyana Bhatta was sceptical
and wanted ocular proof of this. At once the Svamin
took some water from the basin, where Sri Devi had
been bathed by Bhaskarariya and anointed the eyes
of Nariyana Bhatta with it. Nardyana Bhatta’s eyes
were at once regaled with the wonderful vision of
Sri Devi sitting on the shoulders of Bhaskararaya and
speaking through his mouth. The scales fell from the
eyes of Naridyana Bhatta and he who came to scoff
at Bhiskarardya and his method of worship returned
home a wiser man.

This. story, though interesting as showing the
greatness of Bhiaskararaya, is absolutely apocryphal.
For, Kamalikara Bhatta composed his Nirnayasindhu
in the year 1668 of the Vikrama era, corresponding to
A.D. 1612, and his grandfather Narayana Bhatta should
‘have lived at least fifty years before this date. Thus
- to make Nardyana Bhatta and Bhaskararaya contem-
poraries, Bhaskarardya would have to be assigned to
the second half of the 16th century A.n. In addition
to the fact that this date goes directly against the
implicit statements of Bhaskarardya himself regarding
the dates of completion of some of his works, the
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following further facts require to be taken into
consideration.

1. Bhaskarariya mentions, with respect and
approval, Appayya Diksita, who lived between A.p.
1554 and 1626 or between 1522 and 1594 as some
would have it.

2. Bhiaskarariya wrote a commentary on the
Madhyasiddhantakaumudi of Varadaraja, who was a
pupil of Bhattoji Diksita, who himself was a disciple
of Appayya Diksita.

3. Khandadeva’s Bhattadipika was commented
upon by Bhaskararidya. According to Sambhu Bhatta,
a pupil of Khandadeva, Khandadeva passed away at
Benares in the year 1722 of Vikrama-samvat corres-
ponding to A.p. 1666, after assuming the Samnyasa
Agrama and taking the name of Sridharendra.

4. Nagoji Bhatta, the great grammarian, flour-
ished between A.p. 1688 and 1750. His grammatical
work Maiijiisa and his commentary on the Durgasapta-
$ati are quoted by Bhaskararaya. For the above
reasons the contemporaneity of Bhaskarariya and
Narayana Bhatta has to be dismissed as a myth.

Another factor has also to be noted in this connec-
tion. Umaénandanatha, a disciple of Bhaskararaya,
composed his Nityotsava in A.p. 1775 and there is a
tradition referred to by Rame$vara Siiri, a pupil of
another disciple of Bhaskararaya that the Nityotsava
was revised by and had the approval of Bhiskararaya
himself. Though Rame$vara Sari thought fit, for
polemical purposes, to belittle this tradition, we can
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safely accept it as genuine and possessing value for
historical investigation. We may therefore unreserved-
ly assume that the literary career of Bhaskarariya
lasted from the beginning of the 18th century a.p. to
somewhere near A.n. 1768.

LiFE oF BHASKARARAYA

- The following details regarding the life and
literary works of Bhiaskararaya have been culled from
the Bhaskaravilasa written by his disciple Jagannitha,
who afterwards assumed the Diksi name of Uma-
nandanatha and wrote the MNityoisava, a treatise on
the worship of Tripurasundari, based on Parasu-
rama’s Kalpa-satra. This short biography of Bhaskara-
raya has been published along with the Lalitdsahasra-
namabhasya by the Nirnayasagara Press, Bombay.

There was once a Brihmana, named Gambhira-
raya, of Vi§vamitra-gotra. He was famous alike for
his learning, character, intellect and wealth. A ruler
of the Vijayanagar kingdom engaged Gambhiraraya
to give an exposition of the Mahabharata in his court.
He was so pleased with Gambhiraraya’s performance
.that he conferred upon him the hereditary title of
" Bharati. Gambhirardya’s wife, - Konamambi, gave
-birth to Bhaskararaya in the town of Bhaga. Bhaskara’s
Upanayana was performed at Benares by his father
and he was placed under the tuition of Narasimha-
dhvarin, who taught him all the eighteen Vidya-s.
The progress of his studies was greatly accelerated by
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the fact that even when he was a mere boy he was
initiated by his father into the worship of Sarasvati. It
is narrated that when he was only a boy of seven years
of age, he was able to excite the admiration of Sabhe-
§vara by his dialectical ability. After mastering the
Gaudatarka under Gangadhara Vijapeyin, he was
married to a girl named Anandi, who presented him
with a son named Panduranga. Seeing that the
Atharva-veda had gone out of use owing to a break
in Sampraddya, he undertook the laborious task of
mastering that Veda and teaching it to a number of
Brahmana-s. It was he who popularized the Devi-
bhagavaia-mahapurapa and the Adbhutakinda, the eighth
Kanda of thé Ramdyapa. He initiated his wife into
the worship of Srividya and gave her the name of
Padmavatyambiki. He himself underwent the Diksa
of Piirnabhiseka under the teacher, Sivadatta Sukla.
He then undertook a tour in Gujarat and there van-
quished in debate a teacher of the Vallabha-sampra-
daya. A Samnyasin of the Madhva-sampradzya drew
him into a philosophical controversy. Bhaskararaya
came out victorious and married Parvati, a relative of
his opponent. He performed Soma-yaga at Benares.
After a short stay at Benares, he removed himself to
the banks of the Krishna river at the request of his
disciple Candrasena, a minor chieftain. Later on, he
went to the Cola country where his Nyiya teacher,
Gangadhara Vajapeyin had already settled himself
in the village of Tiruvalankidu, on the southern bank
of the Kaveri. With a view to be near his old



INTRODUCTION xXiii

teacher, he chose for his residence a village named
Bhaskarardjapuram gifted to him by the Mahratha
ruler of Tanjavur and lying on the northern bank of
the Kaveri, just opposite to Tiruvalankidu. He lived
to a ripe old age and shuffled off his mortal coil at the
famous Ksetra, Madhyarjuna—modern Tiruvidai-
marudur, on the main line of the South Indian Railway.
The house where he last lived and passed away in the
Mahadanapuram Street, Tiruvidaimarudur, was in
existence till a few years back. .

Besides writing a large number of brilliant standard
works, which will be dealt with later on, Bhaskararaya
and his wife were instrumental in constructing or
renovating various temples. At Benares he built the
temple of Cakresa; at Milahrada a temple was dedi-
cated to Panduranga; temples were built for Gam-
bhiranatha in the Konkan country and Vajre§vara at
Ramesvaram. A temple to his family deity, Candra-
lamba, in the shape of the Sricakra, was constructed at
a placescalled Samnati. A round of daily, monthly and
annual festivals was arranged to be performed in the
temple of Kaholesa in the Cola country. His first
wife renovated the temple of Bhaskare$vara at Bhas-
. karapura on the banks of the Kaveri, by arranging
for the construction of the outer walls.

Various anecdotes are told regarding the greatness
of Bhéaskarardya and his supernormal spiritual powers.
One such anecdote may be narrated here. As already
stated by us Bhaskararaya passed his last days in
Madhyarjuna Ksetra. In the evenings he used to sit on
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the outer verandah of his house in a reclining posture
with his feet resting on the pillars and give instructions
to his pupils. A Samnyasin from Véppattir daily
passed by the house in the evenings, on his way to the
temple of Sri Mahilinga Svamin. Bhaskararaya,
however, would not notice the Samnyasin, nor did he
rise from his place and do obeisance to the Samnyasin,
who consequently began to entertain a feeling of ani-
mosity towards Bhaskararadya. Once they had occa-
sion to meet each other at the temple of Sri Maha-
linga Svamin during Pradosa. The Samnyasin wanted
to wreak his vengeance on Bhaskararaya and in the
presence of a large crowd of people began to condemn
Bhaskararaya’s action in not observing the rules of
etiquette which a householder should observe towards
a Samnyasin. Bhaskararaya coolly replied that if he
made the customary prostration to him, his (the
Samnyasin’s) life would be endangered. The Samnya-
sin lost his temper and challenged Bhiaskararaya to
prove his statement. Bhaskarardya accepted tke chal-
lenge and requested the Samnyasin to put his gourd and
staff on the ground. When Bhaskararaya prostrated
himself before them, they were broken into a hundred
pieces. The Samnyasin was struck with awe and
climbed down from his arrogant attitude. Approach-
ing Bhaskararaya he addressed him as follows: ¢ I owe
you a thousand apologies for my ignorant behaviour
towards you. I now realize your greatness. I may,
however, be permitted to represent to you that if you
do not show respect to a Samnyasin, your example will
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be followed by others and the Samnyasa Aérama itself
will get discredited.” Bhaskarariya felt the force of
this representation and from that day onwards he
would retire into the house on the approach of the
Samnyasin. .

If this story is true, this behaviour of Bhaskara-
raya, which appears to savour of the superiority com-
plex, requires to be explained and justified. Such
explanation and justification are forthcoming in the
Setubandha of Bhaskararaya. According to the Sastra,
a person who has undergone the Sodhdinydsa becomes
one with the Supreme I§vara and he cannot be
expected to prostrate himself before any other man
who has not undergone the above Nydsa. If such an
uninitiated man compels an Initiate to respect him by
falling down at his feet, the former does so at his peril.
The Initiate who has attained God-vision sees God
everywhere and his whole life is full of rapture and
divine worship and the difficulty comes in only when
such a person is provoked to action by the thoughtless
curiosity of the natural man. Even here the Sastraic
warning is given more in the interests of the ordinary
man, than with a view to fill the mind of the Initiate
_ with an exaggerated idea of himself. The justly con-
demned superiority complex can find no place whatever
in the mind of the Initiate.

THE RELIGION AND PHILOSOPHY OF BHASKARARAYA

In the opening stanza of his Bhdsya on the Lalita-
sahasrandma, Bhaskararaya gives expression to his



XXVi VARIVASYA-RAHASYA

unswerving faith in the threefold Veda, the three sacred
fires (agni-s) and Tripurd, the Supreme Goddess.
The Veda is the sole and ultimate authority on all
matters of religious belief and practice. The three
fires are the medium through which the Vedic rituals
are to be performed. The Supreme Goddess, Tri-
purasundari, is the object of religious worship and
devotion. Bhiskarardya is hence an ardent adherent
of the Sanitana Vaidikadharma. He belonged to the
Rg-vedi-§3khd and scrupulously performed the Soma-
yaga prescribed for a Brahmana householder. The
form of the Supreme which attracted him most, and
to whose service he devoted his long life and marvellous
intellectual powers, was Devi Tripurasundari, whose
Mantra is the Srividya-paficadadiksari. Into this
Mantra and into the worship of Sri Devi he was initia-
ted by Nrsimha alias Nrsimhanandanitha, who was
the author of the Sambhavanandakalpalati and the
Paribhasa-sloka-s on the Lalitasahasranama. Bhaskara-
riya assumed the Diksa name of Bhasuranandanatha
and had many devoted disciples, the most famous of
whom was Umanandanitha, the author of the Nityot-
sava, a popular manual of the worship of Srividya.
My maternal grandfather’s grandfather was one of the
direct disciples of Umanandanitha.

Bhaskararaya based his religious philosophy on
the synthetic doctrine promulgated by the illustrious
Appayya Diksita in his Ratnatrayapariksa. According
to that doctrine, the one attributeless Brahman assumed
two forms by Its own inherent power of Maya. These
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two forms are styled respectively Dharma and Dharmin.
The form Dharma divided itself into male and female.
The female form is the consort (Devi) of the Supreme
- Siva (Dhkarmin). The male form, Visnu, became the
material (updddna) cause of the universe. These three
forms together constitute the unconditioned Absolute.
It is this synthetic doctrine which enabled him to sing
with equal religious rapture the glories of Siva and
Sakti, and which accounts for the total absence of that
bigotry, which invariably follows on the heels of a
narrow and one-sided conception of Iévara.

In the realm of metaphysics Bhaskarariya was a
convinced adherent and upholder of the Advaitavada,
promulgated by the great Samkara. He begins his
commentary on the Saptasati with a fervent invoca-
tion to ‘Sri Samkaricirya, the teacher of teachers.
He quotes profusely {rom standard Advaitic works
like -Padicapadika, Varttika, Vivarana, Bhamati, Samksepa-
Sariraka, Paficadasi, ctc. Innumerable passages in his
Lalitésahasranama-bhasya may be cited to prove his
allegiance to the Advaitavdda. Yet, in the face of
this direct testimony, it is strange to find that a view
prevails in certain quarters that Bhaskarardya’s atti-
_ tude towards the Advaitavida was not altogether
sympathetic. Certain passages from his VARivasva-
RAHASYA, Setubandha and other works are pressed into
service in support of this view. For example, in his
commentary on the third §loka of the VArivasva-
RAHASYA, Bhiaskarariya puts into the mouth of the
‘Tantrika who upholds the Parindmavada the following
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criticism of the Vivartavada of the Advaitin: ¢ The
element of difference existing between Brahman as
cause and the world as effect is alone to be regarded
as superimposed (Kalpita) and not the entire universe.’
The self-same criticism of the Vedantin’s Vivartavada
is also found in the Setubandha and the Lalitasahasra--
nama-bhasya.

In reply to this view we have to point out as follows:

(@) The very fact that this criticism of the
Vivartavada is introduced by the words ¢ The Tan-
trika refutes’ clearly indicates that it is not the final
and considered view of Bhaskararaya. To us it seems
that this criticism is levelled against the overstatements
of certain later-day Advaitin-s, who, in their zeal for
systematization, pushed the theory of the illusoriness
of the world (mithyatva) to undue and indefensible
lengths.

(6) Secondly, Bhaskarariya’s attitude towards
the Vivartavada gains support from the famous verse
of Bhérati Tirtha’s Vakyasudha also known as Prgdréya--
viveka, which runs as follows:  Existence, ‘Intelligence,
Bliss, Form and Name—these five make up all objects
whatever; the first three constitute Brahman (the sub--
stratum) and the last. two make up the world.” The .

. Plain import of this §loka is that. name and form
(ndma-ripa) constitute the element of difference (bheda)
and when this is contradicted (b@dhitz), what remains
is but the substratum (Brahman). This is what Bhaska-
rardaya himself says at the end of his commentary
on the third Sloka of his VARIVAsYAHRAHASYA: © An
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object as an object is ephemeral, but it is eternal in
its aspect of Brahman (the substratum).’

(¢) Thirdly, there is no inherent and deep-
seated opposition between the Vivartavida and the
Parindmavida. Sri Samkardcarya himself states at
the end of his Bhdsya on the Brahmasitra (I1. 1. 14):
* Without rejecting the world of effects as unreal, he
(S@trakdra) has recourse to the Parinimavida on the
ground that it may be of use in mecditation upon
the Saguna Brahman.” Sarvajiditman, Sri Samkara’s
pupil’s pupil, deals with this question at length in his
Samksepa-Sariraka and categorically declares that in the
Vedanta system the Parinimavada is but the neces-
sary stepping stone, which naturally leads to the central
doctrine of Vivartavada (II. 61). The entire context
(I1. 55 to 82) merits the most careful consideration
in this connection. The notion, therefore, that Bhas-
karardya’s attitude towards the Advaitavida of Sri
Samkara is one of hostility, deserves to be summarily
rejected,

BHASKARARAYA’S LITERARY WORKS

Bhaskarariya wrote more than forty works. In
" his short biographical sketch of his Guru, Jagannitha
gives an informative list of the works of Bhaskararaya.
Hec seems to have had a first-hand knowledge of the
contents of the works he has enumerated and on this
account the information given by him is all the more
valuable. It is a matter for regret that many of these
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works are not available at present and we fervently
hope that a diligent examination of the contents of the
private libraries in South India may bring to light many
more of these monuméntal works of Bhéaskararaya.
VepAnta: (1) Candabhaskara (2) Nildcalacapetika,
written in reply to the Prakasta, which was probably a
work on the Dvaita system of philosophy. '
MimvAmsa: (3) Vadakautihala contains the report
of a friendly debate, which took place in the court
of a minor chieftain, between Bhaskarardya and
Svami Sastrin, the son of Nrsimhadhvarin, the teacher
of Bhaskararaya. (4) Bhdttacandrodaya: Khandadeva,
the great Mimamsa writer composed his Bhattadipika,
with a view to elucidate the MNygya-s (maxims)
which lie imbedded in the Mimamsa-sitra-s of Jaimini.
Khandadeva did not deal with the first pdda of the
first Adhyiya and the last four Adhyaya-s (13th to
16th), which constitute what is known as the Samkarsa-
kanda. Finding that Khandadeva’s work was incom-
plete in. this respect, Bhaskarardaya supplemented it
by writing his comments on the portions left out by
Khandadeva. As he himself says: ¢ Till now Khanda-
deva’s work was a Dipikd, because its beginning and
‘end were wanting. It has now become the Bhatta-
candrikd, as it contains all the sixteen kald-s.” There
is a2 pun upon the word kald. The moon’s kald-s are
sixteen in number and Bhiaskararaya’s Bhattacandrika
deals with all the sixteen chapters of Jaimini’s Mimamsa-
satra-s. Bhattacandrodaya is Bhaskararaya’s commentary
on the enlarged Bhattadipika (i.e. Bhattacandrika).
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VYAKARANA: ' (5) Rasikarafijeni is a commentary
on the Madhyasiddhantakaumudi of Varadarija.

NyAva: (6) Nydyamapdana.

Prosopy: (7) Chandobhiskara is a Bhigya on
the Chandahsiitra-s of Pingala (8) Chandahkaustubha
(9) Vrttacandrodaya (10) Varttikargja (11) Mrtasam-
jivani. Nos. (7), (8) and (9) are referred to by Bhéskara-
rdya himself in his other works. _

Kavva: (12)  Candrasala (13) Madhuramla
~ (14) Brhaskarasubhagita.

Smrri:  (15) Smrtitattva  (16) Sahasrabhojana--
khandatikd is a commentary on the portion of the
Dharmasitra-s of Baudhdyana which deals with the .
procedure to be adopted in Sahasrabhojana. (17) Sas~
khacakrankanaprayascitta prescribes the expiatory cere-
monies to be undergone by those who brand their
bodies with the weapons of Visnu. This act is con-
demnecd by the Smrti-s, though it has the sanction of
the Paficaritra Agama. (18) Ekadasinirnaya (19)
Pradosartrnaya (20) Trcabhaskara (21) Kupdabhaskara.

Stotra: (22) Sivastava (23) Devistava (24)
Sivadandaka (published by the Sri Vani Vilas Press
of Srirangam) (25) Sivastottarasatanamastotravyikhya..
. This work was published some years ago by Pandit
Jyestharam Mukundji of Bombay. In this work
Bhaskarardya has explained the 108 names of Siva,
contained in the Sivdstotiarafatandmastotra of the
Skandapurdna. Each name of Siva is explained in a
$loka and 108 different metres are employed for the
purposc. This small treatise proves Bhaskarardya’s

3
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mastery over the intricacies of Sanskrit prosody. The
Sivastottarasatandmastotra was also commented upon
by the famous Nilakantha Diksita in his Sivatattve-
rahasya.

MANTRA-SASTRA: (26) Khadyota, a commentary on
the Ganpapatisahasranaman. (27) Candralambamahatmya-
tika (28) Nathanavaratnamalamadjiisi, a short hymn
in praise of his Diksaguru (29) Bhdvanopanisad-bhasya
with prayoga. This work deals with the worship of
Sricakra in the various parts of the body without the
use of external symbols. (30) Srisakiabhasya (31)
Kaulopanisad-bhdsya. A perusal of this work which has
“been published by Arthur Avalon (Sir John Woodroffe)
is sure to dispel the many mistaken notions which
people entertain about the Kaula system of worship.
(32) Tripuropanisad-bhasya (33) Saubhagyabhaskara, a
commentary on the Lalitasahasrandman has been printed
in the Telugu and the Devanagari scripts. It is a
monument to Bhaskarardya’s superhuman erudition
and is an indispensable guide in all matters® relating
to Mantra-§astra. (34) Saubhiagyacandrodaya is a com-
mentary to Vidyanandanitha’s Saubhagyaratnikara,
a2 well-known treatise on the science and religion
of Srividya. (35) VARivAsvA-RAmAsYA with Prakdsa .
(36)  Tripurasundaribahyavarivasya  deals with the
external worship of Sri Devi using physical symbols.
Bhaskarardya himself refers to this work in his Lalit-
-sahasrandmabhasya. (37) Ratniloka, a commentary on
- ParaSurima’s Kalpasitra (38) Guptavati, a commen-
tary on the Durgdsaptasati which forms part of the
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Markapdeya-purdna. This has been published along
with (39) Satasloki, which summarizes the various
Mantra-s embodied in the Sapiasati. (40) Malaman-
troddhdra expounds what are known as the fifteen
Khadgamata-manira-s found in the Lalitaparisistatantra.
(41) Setubandha is Bhaskarardya’s magnum opus. Itis a
commentary on a portion of the Vamakesvara-tantra
dealing with the external and internal worship of Sri
Tripurasundari. Bhiskarariya’s marvellous attain-
ments—intellectual, literary and spiritual—find their
fruition here. We may safely assert that, in his Setu-
bandha, Bhiskarariya has said the last word on the
religion and philosophy of Srividya.

VEepic: (42) Vaidikgkosa, a short glossary of certain
Vedic words was published in Bombay some years back.

Of the above forty-two works (1), (2), (5), (6), (7),
(8), 19), (10), (11), (12), (13), (14), (15), (16),
\(17), (18), (19), (20), (21), (22), (23), (27), (30) and
(37) are only known by name. - The rest are available
cither insmanuscripts or in print.

In his VArivasyA-razasvA and Lalitdsahasranama-
bhasya, Bhaskarariya says that he would write com-
mentarics on the Tantrardja and the Lalitastuti. It is
_not known whether the promise was fulfilled.

The catalogue of Sanskrit manuscripts in the Adyar
Library mentions a commentary by Bhiskararidya
named Vildsa on Bhattoji Diksita’s Siddhantakaumudsi.
In the Sarasvati Mahal Library, Tanjavur, there is a
manuscript of a small work by Bhiskarariya on
Mimamsi named Matvarthalaksanavicara. This may
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probably form a section of the Vadakautihala already
noticed by us. :

A perusal of the avallable works of Bhiaskarariya

will reveal to a discriminating reader that Bhaskara-
raya possessed rare literary gifts which he ungrudgingly
employed in the service of God and man. His style
possesses a refreshing directness and precision, which
is rarely found in later-day Sanskrit authors. That
his poetical talents were of no mean order is proved
by the choice quotations extracted by Jagannitha in
his biographical sketch. His learning was truly encyclo-
paedic. It extended from the rudiments of the art of
cooking to intimate acquaintance with the giddy
heights of philosophic speculation. His masterly intro-
duction to his' Setubandha, where he makes a brilliant
and successful attempt to evolve a comprehensive syn-
thesis of ‘the sublime philosophy and the satisfying
- religion’ of the Veda, is enough to accord him a
permanent place in the galaxy of literary and philo-
sophical luminaries of this sacred land of Bharatavarsa.
His devoted disciple, Jagannatha, pays the following
loving tribute to his master, with which we should
like to conclude this introduction.
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May my devotion be unto Lord [my preceptor]
Nrsimha, the bestower of Prahlada’s heart’s desires
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[Supreme Bliss as well as other goals of human
desire], whose glorious deeds of old have been extolled
by the celestial throngs [assemblage of the wise], who
manifested himself from the holy sanctuary of Ahobala
effulgent in the region of mount Sesa [who came out of
the womb of  the consort of Ahobala, whose feet were
ever bright in the hearts of all the princes] to slay the
elephant Hiranya overcome by the extreme rut of
darkness [to refute the tenets of the Dhvianta-s or
Madhva-s, the followers of Madhva, filled with the
pride of gold, elephants and their false doctrines], the
Brave One [one replete with learning], the fountain-
source of sacred lore [the author of sacred books]
and the father of the universe [the spiritual guide of
the world]. (D
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May this attempt of mine satisfy the assemblies of
learned men which are to be found as far to the east as
Kamaripa over which the river Brahmaputra flows,
as far to the west as Gandhiara, profusely watered
by the Indus, as far to the south as Setu hallowed
by the footprints of Raghuvara (Rdma), and as far to
the north as Kedara, thickly covered with snow. Who
would wish to gratify multitudes of beasts? (2)
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That Great Radiance triumphs, at the sight
of which nought else is seen. How then is it said in
the Veda-s that all is known on Its being known! (3)
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It has the Power (Sakti) of Vimar§a which may
be defined as inherent pulsation. It is in conjunction

with that Power that Siva creates, sustains and with-
draws the world. . (4)
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She (Sakti) by whose transformation this creation
in the form of objects (artha-sy, words (Sabda-s),
plexuses (cakra-s) and bodies (deha-s) exists, should
of necessity be known by us. (5)
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The fourteen Vidya-s have been declared to be
the expedients in this world to understand Her.
Even among them the most essential are.the Veda-s
-and therein indeed Gayatri. (6)
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She (Gdayatri) is of two forms: one of them is
clear, being what is recited in the four Veda-s; the other
(Srividya) is not clear, being exceedingly esoteric.  (7)
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- Even. thev Vedic text (Vedapurusa) talks of that
Vidya in such symbolical terms as kdmo, yonih, kamala,
etc. and not explicitly. ” (8)
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[The letters of the Vidya ? are set forth—]
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Krodhisa (K) along with Srikantha (a), Kona-
traya, i.e. triangle (E), Laksmi ([), Mamsa (L) along
with Anuttara (a), constitute the first Group known as
Vagbhava-kiita. 9

Siva (H), Hamsa (S), Brahman (K), Viyat (H),
Sakra (L), these severally conjoined with Aksara (a),
constitute the second Group known as Kamardja-
kuta. (10)

The selfsame Group, without Siva (Ha) and Viyat
(Ha), constitutes the third Group known as Sakti-kiita.
At the end of these three Groups should be added
- three Hrllekha-s [Hrim-s] [one in each]. - (11)
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The form of Hrllekha is composed of the twelve
letters: Vyoman (H), Agni (r), Vamalocana (i), Bindu
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(m), Ardhacandra, Rodhini, Nada, Nadanta, Sakti,
Vyapika, Samana and Unmani. The aggregate
(samagti) of the nine beginning with Bindu is known
as Nada. (12, 13)
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In the first Group there are eighteen letters; in the
middle Group there are twenty-two letters; the last
Group is similar to the first; thus there are in the
aggregate fifty-eight. (14)
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[The time required to pronounce the letters—|

Kiamakald (/) and Trikona (E) are to be pro-
nounced with two Matra-s. Hrllekha-s devoid of
Bindu are to be pronounced with three Matra-
periods. (15)

In the case of the other letter$ the period is half a
Matra added to a Matra [i.e. one and a half
Matra-s]. Bindu’s period is half a Matra. The others
coming thereafter in succession have one half of the
period of the letter immediately preceding each of
them. (16)

Computing in the above manner, [it will be found
that] this Nada has one Matra less one Lava. ~ (16-)
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In the Vak-kiita there are eleven Matra-s, in the
middle one [Kama-kiita] there are eleven and a half,
and in the Sakti-kiita eight and a half, less one Lava in
each case. [Thus ] there are, on the whole, thirty-one

Maitra-s less three Lava-s in the Mantra. (-17, 18)
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These letters [of the Mantra] have their origin in
the throat, the throat and palate, the palate, the teeth,
the roof of the mouth, and the nose [and are pro-
nounced] with the aid of internal efforts, Sprsta, etc.

and external efforts, Vivara, etc. as the case may
be. (19)
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The first [Kata], which resembles the diluvian
Fire, touches:'Anahata, beginning from Miladhara.
The second [Kita], which has the brilliance of ten
million suns, touches Ajfia-cakra therefrom [from Ana-
hata]. The third [Kita], which has the effulgence
of ten million moons, touches the middle of the
forehead (lalatamadhya) thence [from Ajfid-cakra].
The letters [constituting the three Kita-s] are to
be regarded as beads in a rosary, one above the
other. g (20, 21)
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Nida cmanating from Miladhara appears as the
string passing through the scveral lctters [forming with
them a composite whole, even as the threads in a piece
of cloth]. (21-)
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The Bindu, circular in form, shincs forth like a
. lamp [with its seat] in the middle of the forchead. (-22)

The Ardhacandra having its scat just above that,
bears a name truc to its meaning, both in point of
brilliance and form [i.c. shincs like and assumes the
form of the crescent moon]. Rodhini, which is
immediately next, is triangular in shape and has the
brightness of moonlight. (23)

Nada, which rescmbles the ruby, has the appear-
ance of a nerve placed between two cggs [i.c. a
vertical line betwcen two zcros]. Nadanta has the
sheen of lightning and rcsembles a plough with a
Bindu attached to the left. (24)

Sakti resembles a nerve rising out of the left of
two juxtaposed Bindu-s. Vyapika is said to have the
form of a Bindu and a triangle with its apex resting
thereon. . (25)

Samana has the form of two Bindu-s placed one
above the other, with a line connecting them. The
same, shorn of the upper Bindu, is Unmani. Above

this lies Mahabindu. (26)
The body of Sakti and the [two] others following,
has the cumulative brilliance of twelve suns. (26-)
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Having in this manner understood the places of
[origin and seats assumed by] the letters, one should
pronounce them with the aid of the efforts [external
and internal mentioned above]. (-27)

The Nada of the first Group should be pronounced
immediately with the second Group. So also, one
should intone the Nada of the second Group along with
the third Group and not separately. (28)

One should regard the third Group as being
variegated by an intermixture of the nine [letters],
beginning with Bindu, of the first two Groups. (29)

One should pronounce the Nida of the third
Group beginning from Bindu and ending with Samana
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in sequenec and perceive the same as having merged in
Unmani. This is [the procedure to be adopted for]
pronunciation. (30)
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- [The period for the recitation of the Mantra—]

There are ten [Matra-s] in the first [Ggoup], the
same number in the middle with the addition of a half,
and eight with the addition of a half less one Lava in
the third Group, making in all twenty-nine Matra-s
minus one Lava, which is the period for the meditative

repetition (japa) of the Mantra. (31)
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In this [Vidya] by treating [the three Groups]
severally and conjointly should be conceived the four
Bija-s which take the forms of Creation, Preservation,
Destruction and the Nameless One (andkhya). (32)

These four Bija-s may similarly be contemplated as
assuming four different forms being taken severally

1 *gga}
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and conjointly in each of the following cases: Puta,

Dhaman, Tattva, Pitha, Anvaya, Linga and Matrka.(33)
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[The presiding Deities of the letters of the
Mantra—]

[The Trinity consisting of] Brahman, etc. with
their Sakti-s, Bharati, etc. form the presiding Deities

1 FgrareRq
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over the threefold aspects of every action comprised
in Creation, etc. , (34)

These three Deities, Brahman, etc. and their
Sakti-s, Bharati, etc. take the form of the several letters
of the Mantra, in the manner to be hereinafter descri-
bed in the Saktartha.! (35)
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The Nada-s which emanate from the [three]

Kundalini-s which are otherwise known as Saparardha-
kala-s of the Kamakald-s (i) contained in the Hrl-

1 See verses 114-18 below. 2 fqwrsar:
3 g=faww.
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lekha-s (Hrim) [of thc three Groups] should be
regarded as the three triads of Cakra-s. : (36)
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[The wakeful state, etc. are described in the next
sixteen verses—]

In the Repha (r) of the third Group should be
conceived the Brightness which is the cause of the
- wakeful (jdgara) state wherein alone the ten Indriya-s
[physical and psychic] function. (37)
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In the letter 7 of the third Group should be
' apprehended the Brightness which is the cause of
the dream state (svapng), wherein the four Antah-
karana-s! operate; the letter (La) of the second Group
should likewise be so conceived. (38)
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In the Bindu of the third Group should be
known theé subconscious state which is the cause of
the state of deep slumber (susupti), wherein all the
Antahkarana-s are in a dormant condition and the

Jiva almost so. (39)
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The state in which Nada brings about absolute
consciousness (Caitanya) is known as the fourth state
(turydvasth@). This should be conceived as pervading
‘the three [letters] beginning with Ardhacandra. (40)

1lj.e. Manas, Buddhi, Ahamkara and Citta.
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‘Bliss alone [in its fulness] which is beyond the
range of description by men is the state beyond the
fourth (Turyatita), which is to be conccived in the
five letters beginning with Nadanta. (41)
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In the Repha, Bindu, Rodhini, Nadanta and
Vyapika places of the third Group should be conceived
~ five Noughts (Sinya-s) of the shape of the crescent in

the peacock’s plumes. In Unmani should be conceived
a sixth Nought ($inya) which is formless and is known
~as Mahi-Sinya. (42, 42-)
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‘"The coalescence of Prana, Atman and Manas is
known as Prana-visuva. (-43)
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By the coalescence of the Nada of the first Group
with the four Bija-s obtained by the treatment [of the
three Groups] severally and jointly, as also by the coal-
€scence of one’s Self (Atman) with the Nada [emanating
from Miiladhara] and conceiving them to be Nida
[pervading the plexuses beginning] from Anzhata to
Brahmarandhra, what is known as Mantra-visuva
results. (44, 44-)
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By extension of the Nada emanating from
Mailadhira, so as to pierce the twelve Knots (granthi-s)
of the six plexuses (cakra-s) through the Susumna
Nadi, as far as Brahmarandhra, the coalescence of the
resultant Nadi, Nada and Arna is known as Nadika-
visuva. . (-45, 46)
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A very subtle Nida emanates from pronouncing

the letters Repha (r), Kamakala (7) and those beginning
from Bindu and ending with Nadanta of the Harda-
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kala (Hrzm) The contemplation of the merging of this
[very subtle Nada] w1th Saku is known as Prafanta-
visuva. , . (47 47-)
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This Nada merged with Sakt; should [again] be
conceived as merged in.Samani, which Nada merged
with Samand [likewise as mierged] in Unmani. The
latter. two are respectively styled Sakti-visuva and

Kila-visuva. - , : | - (48, 48-) .
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When Nada is pronounced, permcatmg all the
parts of the Srividya-kiita-s beginning from the letter Ka
“.and’ ending with Unmana and having from Akula to
Unmani for their seats, taking up in all three hundred -
~and seventeen Truti-s over and above three and a half
Nimesa-s, knowledge of Tr uth (tattvajiiana) is attained at
the close. This is the prime factor in the realization
 of Pure Consciousness (Caitanya) and is known as
Tattva-wsuva (-49—51)
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Pronouncing the letters fully cognizing the States
(avastha-s), Noughts (Sdnya-s), Coalescences (visuvat-s),
and Plexuses (cakra-s) which are respectively five, six,
seven and nine in number and also the true import of
the Mantra-s, constitutes [what is known as] Japa. (52)
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Thus comes to a close the first part of Varivasya-

rahasya brought to light by Bhaskararaya by the grace -
- of his Guru. (53)
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The utterance of sound without a knowledge of
the [true] import bears no fruit, [even as] the offering

thrown over ashes in the absence of fire does not
burst into flame. (54)
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Those who are merely reciting the different sounds .
without a knowledge of their meaning may be compared

to the donkey carrying a load of sandalwood [grown
in the Malaya mountains]. = . ' - (B35)
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By those men who -are in quest of the goals of
human desires (purusartha-s) should be comprehended
the meanings [of the Mantra]. To those who ignore
the meanings there is no attainment of their desire
“(artha); on the contrary [such 1gnor1ng leads to] ruin
(anartha). : - (56)
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For thesc reasons, hénceforward arc to be dealt
with, firstly the true significance of the whole of the.
Gayatri, [then] Bhavartha, Sampradayartha, fourthly
Nigarbhartha, Kaulikiartha, Rahasyartha, Mahatattvar-
tha, Namartha, Sabdarupartha, Namaikade§artha,
Saktartha, . Samarasyartha, Samastartha, Sagunartha
and Mahavakyartha, that is, as many Artha-s as there
are lctters in the Paficadasi Mantra. - (57 -59)
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[The meaning of the Gayatri as set forth in the
Tripuropanisad—]
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The letter Ka signifies Kame$vara, i.e. He who
desires, by virtue of which it stands for Brahman;
which again conveys the significance of the word Tat
[in the Gayatri].  The second letter (E) signifies
savitur varcnyam which stands. for the worthy generating
deity, Kamesvari. [The third letter of the Mantra
which forms] the fourth letter of the alphabet (/)
* stands for bhargo devasya dhi which means Siva who is
immanent and all-sustaining. The letter La signifies
the earth (mahi). Maya (Hrim) signifies the third and .
fourth feet [of the Gayatri]. o (60, 61)
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By the three letters [Ha Sa Ka of the second Group]
are indicated the [first] three words (fat savitur
varcnyam). The fourth letter (Ha) indicates the next
six letters (bkargo devasya dhi). Then again, the first
two letters of the third. Group (Sz Ka) indicate the
same thrée words and six letters. , (62)

The remaining [letters] of these two Groups [the
second and the third] are to be construed as aforesaid.
In this manncr, the meaning of the Gayatri of the Vidya
has been expounded in the Tripuropanisad as well as
in the [Devi-] Bhagavata. . (63)
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[The six Artha-s beginning with Bhavirtha as
expounded in the Yoginthrdaya—]

Brahman and Bharati identical with Vama and
Iccha, Hari and Ksiti identical with Jyestha and Jiiana,
Siva and Aparni identical with Raudri and Kriya—
these three pairs are respectively indicated by the
three Groups, while the aggregates of the three [male
clements and of the three female elements therein

respectively], known as Santd and Ambika, areindicated
by three tkara-s. (64, 65)
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The three triads of Bharati and others, Sakala and
others, and Brahman and others may also be taken
to indicate the three Groups shorn of Maya (Hrim)
‘which [latter] indicates the [concordant] fourth pair
[of Siva and Sakti]. (66)
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This Vidya originating from the seven [different]
letters constituted of the six, Vama, Iccha, etc. and ikdra
repeated three times is identical with the Sakti-s
[indicated by them]. (67)
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The Supreme Goddess (Paradevatd) who is the
aggregate of the seven Sakti-s, Vama, etc. and is the
embodiment of the thirty-six Tattva-s! does not differ
from this Mantra [even by the smallest measure]. (68)
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1The Tattva-s are thirty-six in number according to the
Sakta-s.



g Ll

The letter a and the letter H2, which are identical
with Siva and Sakti, which are devoid of form, which
embrace each other and which pulsate and shine, are
[no other than] the Supreme Brahman mentioned in
the Upanisad-s. (69)

- The Brahman, with the desire to create the
universe, glanced on Its [other] half [consort], Sakti,
and assumed the form of a Bindu [sperm] into which
again Sakti enters assuming the form of a Raktabindu
[ovum]. ‘ : (70)

This pair of Bindu-s is known as Visarga and
carries the psychic force of the letter Ha. The mixture
formed by their aggregation is the sun, known as
Kama, and carries the psychic for¢e of the letter a. (71)

This which is variously styled as the word aham,
the fourth vowel (I), Kamakala, etc. is the prime
cause of the entire creation [assuming the form] of
~ words and things. Hence the universe is full of
- egotism ( ham!a). (72)

These two are manifest in the Mantra itself as the
first [letter] of the last Group and the fourth [letter]
of the middle Group. Hence, the identity of the
Goddess, the Mantra, and the universe is established
as bhavartha. (73)
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[The traditional meaning (Sampradayartha), the

identity of the Vidya and the universe is now ex-
pounded—] .

[This Vidya], containing as it does the letters Ha,
Ka, Ra, Sa and La, the progenitors of Ether (zyoman)
and others,? is identical with the five elements and
[hence] contains [in all] fifteen letters representing the
Guna-s [of the elements] as follows: Sounds {Sabda-s),
Touch (sparfa-s), Forms (ripa-s), Tastes (rasa-s) and
Smell (gandha), five, four, three, two and one in number
respectively. (74)
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%i.e. Earth, Water, Fire and Air.
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These Guna-s originate from the letters and are
of the same number as the latter, their progenitors.
The four Spar$a-s originate from the three Kamakals-s
and the third fkdra. (75)
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The letter La occurs thrice [in the Mantra], as it

has a bearing on the three worlds.  The scveral letters

signify respectively the several things which took their
origin from them. (76)
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The three kinds of worshippers (updsaka-s), known
as Sakala-s, Pralaydkala-s and Vijiianakevala-s, are
signified by the three Kakara-s [of the Mantra].  (77)
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The several species of living beings (jiva-s) are
denoted by the ten akdra-s. The eleventh vowel (E),
being the very life of the Vidya, denotes lifeitself. ~ (78)
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[A verse from the Yoginihrdaya quoted—]

Rudra, I§vara and Sadiéiva are indicated by the
three Bindu-s. Santi, Sakti and Sambhu are signified
by the three Nada-s. (79)
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Thus, by the words (pada-s), thirty-seven in number,*
this Mahavidya severally denotes the thirty-six Tattva-s
and the [thirty-seventh] one which transcends them. (80)

qeaeRdaaE—
FASHFAVGAMEIG T=TT TEHA |
SR ST Wi 9 ReiEe S9gEre (1< 9l

FWO W g, ¥ I AT | GEEReA9es-
FATATGRAIEIIERT §99 3R dagrae: 1 ¢g 1l
As there is no difference between the cause and its
effect, between the thing signified (vdcya) and the word
which signifies the thing (vacaka), and between Brahman
and the universe, so also the universe and this Vidya

are identical [in relation to' each other]. This is.
Sampradayartha. - (81)
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lie. 5 Vyomabija-s, 4 Kamakala-s, 2 Candrabija-s, 1 Repha,
6 Bhiibja-s, 3 Krodhifa-s, 3 Bindu-s, 3 Nada-s and 10 Srikantha-s.
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[The identity of the self, Guru and Siva (Nigar-
bhartha) is explained—]

Flawlessness [non-admixture with other things] in
the Supreme Being (Paramagiva), the identity of one’s
revered Guru (Desikendra) with that [Supreme Being]
and, through his [Guru’s] grace, the identity of one’s self’
with that [Supreme Being]; this is the Nigarbhartha.(82)
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' [The identity of the self, Guru and the Goddess
(Kaulikartha) is set forth—]

The Mother (mdta), being the presiding Deity
of the [host of] subsidiary deities (dvarapa-devatd-s)
surrounding Her in the form of Her rays of incom-
parable brilliance, is known as Ganeéi. (83)
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The Mother, the aggregate of the three [Sakti-s],
Iccha and others,! having the three Guna-s and with
the fire (Anala), the moon (Indu), and the sun ( Ravi)
as her three eyes, thus formed of the [above] nine,

is known as having the form of the nine Planets
(graharipa). (84)

'i.e. Jidna and Kriya.
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The Mother is of the form of the Asterisms
(naksatraripini) [assuming as she does the twenty-seven
forms constituted] by the ten Indriya-s, the four Antah-
karapa-s, the ten objects of senses (zisapa), Prakrti,
Purusa and Gunatattva. | (85)
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[She] is called Yogini as her body is made up of
the six Akini-s having Da, Ra, La, Ka, Sz and Ha as
their initial letters, surrounded respectively by the
letters beginning with 4, Ka, Da, Ba, Va and Ha,
‘which are respectively sixteen [indicated by the Sam-
keta, Narapati, Kings], twelve [indicated by Ravi,
Suns], ten [by Kastha, directions], six, four [by
Samudra, oceans] and two in number. (86)
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She is of the form of the zodiacal signs (rasi-

svariipini), being made up of the five beginning with

Niga and Kiirma,! the five beginning with Prana and
Apina, Jivatman and Paramatman. (87)
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The Vidya also is Ganefariipini for the reason
that she is composed of the sixteen letters each begin-
ning with 4, Kz and Tha of the third [Sakti], the
Kiamarija- and the Vagbhava- kiita-s and the word-
- groups (vaggana-s) beginning with para. (88)

1 The other three being Krkara, Devadatta and Dhanamjaya.
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Again [She] attains the form of the planets (graha-s)
by virtue of her being formed of the three Bindu-s, the
three Nada-s and the remaining portions of the three
Kiita-s. Similarly she attains the form of the asterisms
(naksatra-s), as She is composed of thirty-seven Aksara-s
[the ten Aksara-s of which are inseparable from the

twenty-seven consonants and therefore not to be taken
into account]. (89)
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 Further She is Yogini as She is formed of the
three Hrllekhi-s and other Groups besides them. Also,
She assumes the form of the zodiacal signs, as She is
composed of the [nine] letters [of the three Hrllekha-s
and the La-s] which precede them. ‘ (90)
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As the Vidya is of the same form as the Devi and
is therefore identical [in quality] with Her, in respect
of Gane$a, Graha, Naksatra, Yogini, Ra§i and Pitha,
[there is complete identity between the Vidya and the
Devil. (91)

The [Srividya] Cakra being composed of Gana-s
of lines (rekha-s), petals (dala-s) and angles (kopa-s),
attains the quality of Gane$a (ganesatva) and also
the quality of the Planets (grakatva) being com-
posed of the nine Cakra-s beginning from Trailokya-
mohana. (92)
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There is in the Cakra _t'he form of the Asterisms
(naksatraripatva) by virtue of its being composed of three
- circles (vrtta-s), three lines (bhiigrharekha-s), fourteen
angles (kopa-s) and seven other Cakra-s got by sepa-
rately counting [them]. - (93)
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The Sricakra assumes the form of Yogini, as the
six; two Cakra-s representing Preservation (st2'#7) and
" Destruction (samhrti), the two lotuses (padma-s) and
two [others], Vrtta and Bhiigrha compose it. 94)
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There is, in the Cakra, the form of the zodiacal
signs (rdsitva) as it contains five Sakti-s, four Fires,
one Bindu, one Vrtta and one Bhiigrha, thus twelve
in all. (95)
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The aforesaid. forms have been aptly assigned to
the Cakra, as it is composed of the Aksara-s of the
Vidya and is identical with it, and is but another form
assumed by the Devi Herself. =~ - (96)
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There are fifty-one Pitha-s corresponding to the
number of letters in the alphabet. However, four
more, namely, O (Odyana), Ja (Jalamdhara), Pz
(Parnagiri) and K@ (Kamariipa) have been added to
the above. = (97} -

The Pitha-s are to. be known as fifty-five, as they
are composed of Ganapa, ,Graha-s, Bha-s, etc. which
are of the number of the moon [one], the treasures
[ninel, the stars [twenty-sevenl, the seasons [six] and
the suns [twelve] respectively. ‘ (98)
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The origin of the Cakra out of the Aksara-s of the
- Vidya is as follows: The Bindu (Sarvinanda-maya)
takes its origin out of the three Ka-s and the letter 7; the
next two Cakra-s (Sarvasiddhiprada and Sarvaroga-
hara) out of the Hrllekha-s; the next three Cakra-s
(Sarvaraksakara, Sarvarthasadhaka and Sarvasau-
bhagyadayaka) respectively out of the two Hakara-s
and FEkara; the next two Cakra-s (Sarvasamksobhana
and Sarva§apariptraka) out of the two Sakdra-s; and

the Caturasra one (Trailokyamohana) out of the
Lakara-s. (99, 100)
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One’s Guru is identical with these three [namely
Devatd, Vidya and Cakra] in his intensity of faith in
such identity and hence with Ganefa, etc.; similarly
with the grace of the Guru, thé pupil attains identity
therewith. (101)
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- In this manner the identity of the Mother, the
Vidya, the Cakra, the Guru and the [pupil’s own]

self [is patent]. This is the - Kaulikartha of the
Mantra. | (102)
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. [The - esoteric meamng (Sarvarahasyartha) is ex-
plained—] '
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The Kulinakundalini, whose form.is identical with
those of the fifty letters represented by the twelve
Kala-s of the sun [beginning from Tapini], the sixteen
Kala-s of the moon [beginning from Amrta], and ten
Kala-s of the fire [beginning from Dhimrarcis] [namely
twelve in order from Ka onwards and twelve from Bha
in the reverse order of the sun, the sixteen vowels.
beginning from A of the moon, and the ten letters
beginning from Ya of the fire]; o (103)

" as slender as the lotus-stalk, as bright as a flash
of lightning, [shooting upwards] from the triangle of the-
lotus fruit in Miladhira, piercing through the Vahni-
mandala of Miiladhara, the Ravi-mandala of Anahata,
and the Indu-mandala of Ajfiicakra; (104)
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‘mixing with the Akula (Kundalini) in the centre
of the lunar sphere in the Akaéa and causing the
stream of Nectar generated by the conjunction of the
two to inundate those regions; : - (105)
" becoming herself intoxicated from a deep draught
thereof and retracing Her steps along the same course,
{She] sleeps soundly in Her own place. (106)
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This [Kundalini] is identically the same as the
Vidya and the World-Mother is in no way different
from Her. The identity of his [pupil’s] own self with
this [Kundalini] is the Rahasyartha of the Srividya. (107)
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[The Ult1mate meaning Mahatattvartha) is ex-
plained—]

Unapproachable by word or mind and other senses,
transcending the [thirty-six] Tattva-s, bigger than the
biggest and smaller than the smallest, with a place
loftier than the skies, identical with the universe,
assuming the [subtle] forms of Consciousness (cif) and
Bliss (anandz); (108)

[such is Brahman] and therein should one concen-
trate his self with a view to attaining identity therewith
[with Brahman]. This is the Mahitattvartha of the Sri- :
vidya as expounded by Siya. (109)
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[The Vldya as the meaning of every letter (Namar-
tha) and as the form of the letters (Sabdarupartha) are
expounded—]

The Vidya is [Herself] the meaning conveyed by
every one of the Aksara-s [éomposing Her]. She is
[Herself] of the form of every one of those Aksara-s.
These are the Namiartha and Sabdarapartha respectively
of the Srividya. (110}
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[The meaning conveyed by the initial letters
(Namaikade$artha) —]

The import of the names [in series of twenty each],
Kalyani, Ekiksari, I$itri, Lalitd, etc. of the Three
Hundred Names (Namatrifati) [of the goddess], is con-
veyed by the letters of the Mantra [with which they
begin]. (111)

According to the usage of the world the whole
name is comprehended even if a part of it is men-
tioned. The meaning of the whole name is therefore
the Namaikade§artha [the meaning of a part of such

name]. (112)
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By applying the above principle of the part convey-
ing the meaning of the whole [to each one of the names
occurring in the Namatrisati, i.e. by raising twenty to the
power of fifteen,] are got 32,768,000,000,000,000,000
meanings, by writing as many zeros as there are
Tithi-s [fifteen] and by placing [the following figures
connoted by the Samketa-s,] Gaja [eight], Rasa [six],
Giri [seven], Dasra [two] and Rama [three] before
them. ' _ (113)
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[In this Vidya] the body of the Mother composed
of the Vak, Kama and Sakti Kita-s has for its parts the
portion [from the tip of the crown] to the neck, thence
to the hip, and thence to the tip of the toes.  (114)
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[The Sakti as the meaning of every letter (Sak—
tirtha) is set forth—]

The six letters [of the first Kiita] ending with 7,
should be understood to signify in order [the three:
pairs], Brahman and Bharati, Visnu and Laksmi, and
Rudra and Parvati. - (115)
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All these [six deities] are identical with Kamakala-s
(7) and are not different from them, this significance
being derived from the appositional character of the
zkara therein. ‘ (116)
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This again is the meaning of the other two Kiita-s.
However, the second Ha of the second Kiita should
be connected with the Sa in the third Kata. As there
is Sakti in every one of the Aksara-s, as Sakta-s also
understand it in that manner, and as they [the Aksara-s]
are considered to be identical with the Sakti-s, Vama,
Iccha and others, this is the Saktartha. (117, 118)
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[The meaning of the identity of Brahma-Siva-Sakti
(Samarasyartha)—]

The meaning of Ka and Ha, and of La and Sa is
Siva and Sakti respectively. The meaning of the pure
vowels [E and I] is Sakti. The meaning of the Hrl-
lekha (Hrim) is Para-Brahman, the result of the con-
cord of Siva and Sakti. (119}

The meaning of every one of the three Kita-s is:
¢ Brahman is Siva and also Sakti’, owing to the con-
cord existing between Siva and Sakti. This is the
Samarasyartha of the Vidya. - (120)
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[The meaning of the Vidyi in essence (Samastar-
tha) is expounded—] :

Kakara means °illuminator’ as it is derived from
the root kan ‘to shine’. Derived from the root iz
‘to study’, Ekdra means the instrument of learning
(buddki). ; -(121)

By the combination of the two letters is meant
¢ luminous intellect’. Derived from the root £ ‘to
pervade ’, the third letter [ means ‘pervading’.  (122)

Her [Buddhi’s] predominance is La Hari; the
causing of such predominance is indicated by Makara

(m). (122-)
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Derived from the root kan °to give pain to’, Ha
means valour, as it is the cause of vanquishing the
enemy. - (-123)

Sa means wealth, which is an aid to enjoyment,
as it is derived from .the root so ‘to enjoy’ or si
‘to procreate’. Kz means women, etc. the objects
of desire, as it is derived from the root kam °to
desire °. (124)
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Ha derived from the root okar ¢ to go’ means the
attainment of these [namely valour, etc.]. The [attain-
ment in] abundance of this is La Hari, with- whichis
combined 7 by the procedure of Savarnadirgha [the
lengthening of similar vowels in Samdhi]. (125)

This ¢ means fame, as it is derived from the root
i “to shine’ and shines in all directions. M means
the generation of these two [La Hari and f]. (126)
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The meaning of the Vagbhava-kiita is the pre-
valence in large measure of the subtle intellect. The
meaning of Kimarija-kiita is the preponderance of
valour, wealth, women and fame. (127)
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The part Sa Ka La [of the third Group] indicates.
that which brings about the action [conveyed by the
two Makara-s mentioned above]. Hr, which is derived
from the root A7 ¢ to take away ’, signifies the destroyer
of the entire universe. (128)
, The 7 found in combination therewith (with Hr)

signifies that Radiance which is the cause of Creation
and Preservation. In other-words, Hri signifies that
Mother who shines in the heart (dahardkasa) dispelling
all pain. (129)
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The word ending with Sa Ka La forms with the
Hrikdra a Karmadharaya (Appositional) compound,
with 7, which means either Nada or Samvid (knowl-
edge), as the substantive which it qualifies. (130}
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The meaning thus given to the Mantra by
Adepts (siddha-s) will be found to have the sanction of
grammarians [for one or other of the following reasons}:
roots are capable of more meanings than one; Bahula
~is an accepted convention; there are cases which are
comprised in Prsodaradi-gana, or fall under the
Akrtiganapatha 1; the import of Upddisatra-s is twisted
to suit the purpose; rules of ordinary grammar cannot
be strictly applied to scriptural texts (ckandas). (131, 132)
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The Samastirtha of the Srividya is so called,
because it involves the compounding of several words,
attributes [to the Mantra] the accomplishment of all
human desires, and gives the essence of the Vidya in

an abridged form. » (133)
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[The meaning of the attributes of the letters (Sagu-
nirtha) is set forth—]

Ka is Brahman, E is Vispu and 4 is Siva; the
word Ida signifies praise; the Da standing between
the two vowels has La as its substitute (ddesa).
Hence the identity of the first Group with the Rg-veda
is implied. The identity of the next two Groups in
sequence with Yajus and Saman becomes thus patent.
The name Hrim of the substantive, because it indicates
Brahman, is in the neuter gender. The Brahman is
worthy of being praised by Brahman, Vispu and Rudra.
This is the meaning of the first Group. (134-136)
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As Ka signifies the. face, Ha Su Ka would mean a
smiling face. Also,. Ha Sa means Bliss (@rnanda). Kais -
the sun, while Ha would mean the moon. That which
has [Ka and Ha] the sun and the moon for its La-s,
eyes, is Ka Ha La. Hence Its assuming the form of
the Supreme Consciousness (cidriipatva) is also meant.
The two, HaSa-tva and KaHalLa-tva, form the cause
of the Brahman being praised by Brahman, Visnu and
Rudra. Hence the second Group means: °The
Brahman is immeasurable Bliss and Supreme Con-
sciousness.’ (137-139)
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The Brahman, comprising all Its Kala-s and hence
known as Sa Ka La, is the meaning of the third Group.
By describing all its attributes (gupa-gapa-s) in this
manner, the Sagunartha of the Vidya [is obtained]. (140)
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[The meaning of the suggestive sentences (Maha-
vakyartha) as the identity of the Jiva and Brahman is
expounded—]

Although the letters Ka, E and 4 signify Brahman,
Vispu and Rudra, they are to be understood in their
secondary sense of Creation, Preservation and Destruc-
tion, which are the respective functions of those
[Deities]. I signifies I$vara and Da implies Sadasiva.
By these two [letters] are to be understood, secondarily,
concealing (tirodhana) and blessing (anugrahana), the
respective functions [of those two Deities]. (141, 142)
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Ha Sa is Bliss, Ka is Truth, Hz is Infinity and La
is knowledge. (142-)
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Having ascertained, in this manner, the Brahman,
through Its Tatastha- and Svariipa-laksana-s [quali-
ties], [the Mantra] establishes the identity [of the
Brahman] with the Jiva-s by the third Group [in the
following manner]: The term Sz Ka La refers to Jiva,
as the latter has the three Kala-s: Jagrat, Svapna and
Susupti. Hrim, the Sakti-bija, denotes the Brahman.
As there is apposition between the two, the pure
things implied by them are identical. Thus far, only
a very little has been said. The term Sa Ka La of the
third Group is used to imply that all this is Brahman.
Having thus described the form of the Jiva and the
Brahman by means of suggestive sentences, their
identity has been established. This then is the
Mahavakyartha. (143—147)
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No controversy can arise about the meanings,
whether primary or secondary, that have been given
herein to this Mantra, as such meanings carry a clear
conviction on presentation [to the mind]. (148)
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TR AFRIS AT, NS’

FEAIRUSAEAN  adfload sarmde gRER—F IRl
fnege

- If, in the -six meanings beginning with the
Bhavartha that have been attributed to this Mantra,
there has been no possibility of the application, either
of its primary or secondary sense, what harm is
there? (149)
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Let there be another scnse quite different [from the
primary and secondary]; the acceptance of any such
sense of the Mantra has to be determined by the words
of Siva. In other words such sense may be considered
as the primary one. (150)

For, it is the desire of I§vara that such and such
meaning should be conveyed by such and such
[word]. ' (150-}
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What if the verbatim meanings are not known?
Enough if the sense as a whole of the whole sentence
is understood. The accepted theory in this matter is
that the spirit is quite different from the letter. If
need be, the whole Mantra may be treated as a single
unit, as in the case of dsecanaka, vyapti, etc.  (-151, 152)
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A single word conveys more than one sense, as
do the words hari, saindhava, etc. In accepting one
of several meanings, the context and the aim are the
two indices. (153)

As, in the case on hand, all implications are .
desirable, there is no need for any index. To argue in:
another way, [in this Mantra] one Sakti embraces all
the senses, as in the word puspavanta. (154)
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In those cases where it has been held that every
word has a corresponding meaning, this Mantra may
be treated as a sentence; in some cases as Avantara-
{leading] vakya, in others as Samisa-vikya, and in one
other case as Maha-vikya. (155)
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In the Veda it has been recognized that by the
application of one [Mantra] in several contexts various
meanings are conveyed. But in this case, as the
Mantra relates to only one context the implication of
all possible meanings forms the condition precedent
to the consequence to be obtained (ntyamadysta). If the
authority of a statement is once strongly established,
everything [leading to it] has to be conceded with a
view not to contravene [such a statement]. (156, 157)
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;Even though it is accepted [on the authority of
the Veda-s] that sacrifice (yaga) and heaven (svarga) are
related [to each other] as antecedent and consequence,
[an intermediary stage] Aparva, not known to the

world, has to be conceded so as to avoid the [apparent]
absence of congruity [between the two]. (158)
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[A summary of the foregoing is now given—]

The number of letters contained in the Vidya,
Uddhara (the process of drawing out), Kala (Matra-
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periods), pronunciation, places of origin, the [requisite]
efforts, appearances, positions, shapes, form par excel-
lence, the different states and meanings, these form the
internal limbs of the Vidya; (159, 159-)

TP TRRATACENT AFTREFISI 119 & ol
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While the sages (rs5i-s), metres (chandas-s), deities
(devala-s), application (viniyoga), Bija-s, Sakti-s, Kilaka-s,
Nyasa, Dhyana, Niyama-s, Pdja-s, etc. are its external
~ limbs. The external limbs are, for the most part, well
known to the world. (-160, 161)
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The internal limbs, on the other hand, are most of

them rarely understood. They should be pursued by

aspirants (updsaka-s). Hence, this work Rahasyavari-
vasyi, has been expounded for their delight. (162)
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‘The devotion of the unintelligent merely to the
external ostentations [of the Srividya], losing sight of
‘the essentials [as expounded in the work], is like the

body in which life is extinct, or a marionette from
which the strings have fallen away. (163)
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qafy ¢ FRFAY T@FERIIFAR:, TFAANY B T
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Out of the seed (Kamakalabija) evolves the root
(miila-mantra); out of the root evolve the parts of the -
- plant [human body], above and below the soil [external
and internal]. Though both of them are of equal
importance, more importance has to be attached to the

hidden [internal] parts. : : (164)
TafeabaFaERd w9 fAg, safl afed-
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This Varivasyga [maid], duly courted by a person
from the house of the Guru [father-in-law] with his
grace, brings about the accomplishment of the heart’s
desires ; while, if courted by one impelled by his own blind
passions, she leads him into the path of sin [astray]. 165
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May my venerable Guru triumph, who, seated on

the triangle with the A4, Kz and Tha series as its sides

(akathasana) with Ha, La and Ksa at the angles, bestows

on me Knowledge and Bliss, identical with the Atman,

which transcends all description and could at best be
subject to Laksand [indirectly comprehended].  (166)
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Bhaskararaya, having for his sole guide his vener-
able Guru’s feet, wrote the Varivasyarahasya (the
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secret of worship) of the World-Mother, adored by
the valiant [who vanquish their opponent idam (the
phenomenal world) on the field of akam (Ego)]. (167)
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